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EOITORIAL

OAVID V BARRETT

UM, CAN FIZZBO COME TO TEA?"
"Who?*

"He's green and he's got sort of tentacles growin' out

of his head an' he comes from another planet an' he's

nagic.”

“How many times have I told you not to tell lies?®

She turns to her husbend. “Honestly, Jim, I don't know
where he gets his imaginstion from. It certainly fsn't me.
Have you been filling his head with nonsense?

Sounds familiar? 1 was that child. So were you. But
are you the adult as well?

child's imagination Is Iterally fantastic.

(R Vg e it i ey i unpredict—
oble, unruly; there is no place for it in the lives of most
sdults.
loss of that incredibly powerful Imagination.
explains the solemnity of the 15 year old that Guyneth Jones
mentions in her article: it sees fits created world being
Sumplmied by e Imposed world view.

There's a song® | once hesrd Gary and Vera Aspey g
blue trees

10 & folk Chubys child in painting
snd a bright purple sky. The teacher stops her, ying.
“Flowers are red, and grass is green, and that's the way it's

later the child, at another

brighten it up, use your
colours — why not have blue grass and a green sky?”
the child replies, "Because flowers are red, and grass is
green, and that's the way it's aluays been.*

Inagination destroyed.

For a child, the world of the Imegination Is as
powerful, as vivid, as real, as the confusing world adults
force on it. The imsgined experlence has all the power of
the real experience; often more. Both have an effect on the
child; both are remembered. We, our identities, are made up,
st least in part, of our memories. If we remember something,
If its effects continue, it becomes s part of our life; it is

real; It is true. Even if It didn't “happen”. The child I
began with fsnt lying; it does have a friend called Fizzbo
who 1s with sort of tentacles. It doesn't matter that
Flzzbo is a creation of the child's imsgination; for the
child, Fizzbo s resl.

We, of course, know Fizzbo isn't real. That's our loss.

READING

As you watch children Jroung up, from 4 to 7 to 10 to 13
to 16 (visualt teps; at each age the child is quite
different), you can see {t distinguishing between the “real"
and “imaginary" worlds. Most children, at some stage
(the sge depends, inter alfs, on sexual stereotyping, socio-
economic class, intelligence, disposition, parental upbringing,
siblings older and younger, peer pressure, school, rural or
urban environment, and how many 7 boois. there are i tha hoas)
most children will turn away from the worlds of the
tmagination, embrace only what is starkly concrete, scoff at
what s not real. At least for a while. never return.
Those who

It doesn't matter so much readers of what. Any half-
way decent teacher can spot Immediately which kids in & new
class resd books for pleasure. Not by whether
stoop-shouldered and myopic at 11 (though some are;
because they prefer their own company to the rough-and-
tumble playground (though many do); not just by both the
grammatical and the imsginative quality of their written
work (though this is & sure sign); but slso because the
be to be weighing the *real® world and finding 1t
wanting —- and yet are not beaten down by disillusionment
and dissppointment, becsuse they have something better|
Inside their heads.

No, I'm not advocating thet they, and we, go around
stoned into happlness, secure in own_Ifttle internal

sorlds; there are psychiatric
condition. The "real’ world, after all, is the place we share
with other people; like "sanity”, it Is a concensus state.
And for better or worse, that's the place we live,
But reading
reslities, an opportunity
vision and, even better, use It as s framewor
vision which is uniquely ours. The Arrakis I have in my
2ind is different from the one in yours; Frank Herbert snd I,

terms for people In that

and Frank Herbert and you, worked together to create
something different every time. (Which is why, if 1 ever see
the flin of Dune, I know I'll be disap 1t won't be

what I've had in my head since 1966; neither will Jessica, or
Chant, or Alts.)

CHILDREN'S SCIENCE FICTION & FANTASY

Which brings me on, at last, to the theme of this Vector
Sclence Fiction we all know; children's SF most of us once
resd. But what is children's SF? Why devote an issue of
Vector to something meny BSFA members sald goodbye to years
8g0? Why should adults read something written for 10 year
olds? Who is children's SF actually written for? And why?|
Why should children resd {t? Does it have any value? Wny
should there be such 8 thing? Should it in fact exist at
a1z

That last fs & trick question. The obvious answer Is
“Yes, of course it should But both Diana Wynne Jones and
Guyneth Janes perhaps hint otherwise In thelr articles —
and both make their living from writing it. Douglas Hill
slso makes the point that the distinction between children's
and adult fiction is arbitrary.

Like the sharp division between SF and fantasy, beloved
of publishers and bookshops, but largely mesningless (many
fantasy books contain elements of SF, and vice verss, and
each has at times been defined as & sub-set of the other),
the division Into and “juvenile® 1s artificial.
Publishers and bookshops love to label categories of books,
but they actually make life more difficult for the browser
o randac. 1t is supposedly a children's book; Lord

Rings 1s supposedly adult. Ursula K LeGuin's Earthsea

lrllogy originally *fuvenile”, is now sold as an adult work.

is Douglas Hill's Last Leglonary Quartet. The US edition

£ Mary Gentle's A Hawk in Silver had the bad e

removed (so that US & see the word "shit"
then the US paperback was marketed

in but
adult unnsy And how do you clessify Leuis Carroll's Alfce
books?

"But children's SF is so childish" Sure, a lot of it is.
So is & lot of adult SF.

But  without exreprlcn every
Juvenile book I've read in the last couple of years has been
well-written, deep, and emotionally :upellh\g.
bellevable characters and situations, and has stayed
memory. ch is more
adult SF I've waded through.
Look at the titles and authors I've mentioned already.
Look st CS Lewis's Narnia series, all of Alan Garner's novels,
Michael de Larrabeiti's Borrfbles and Mary Norton's Borrowers.
Look at Joan Atken, John Christopher, Monica Dickens, Peter
Dickinson, Penelope Farmer, Monica Hughes, Penelope Lively,
Andre Norton, Mary Stewart, Alison Uttley... the list goes on
d on. *Children's” SF and fantasy which no adult should be
sshaned to be seen reading
Juvenile fiction, ulmg with fts other merits, can also
help us, as adults, to understand kids better, to appreciate
thelr point of view, their likes and dislikes, desires and
fears. And by reading what they're reading, and certainly by
not being disporaging sbout it, we can get back into the
shoes we once wore, see the world from their pers
again, and regain for ourselves something of that frgedan o
the imagination we knew when we were 1¢, or 11
find that the grey world we live 1n sx'll has &

with
in my
than can be said for much of the

place for surprising colours.

= 11 anyone can loan se  copy of the song 1'¢ be grateful,
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«FIRST, A VELCONE TO ALL THE FEV NENBERS VHO JOINED AT
Vorldcon -- and to any otder new members. I hope you
stay in the BSFA a good many years, and maybe also play
an active part by comtributing to its activities, including
the

ot arp. saarly. slmye

published, though

for publication, plesse mark thes
Yoty sanly Kiow|€ink to ruply.| perscually to zm, ay

.polqu-un-- ¥ko still wa
Aemp:.afmumnu mmnmum

your respouse to the Feminism & SF issuve:

VECTOR CURRENTLY SEENS TO BE TURNING INTO AN INFORMATIVE
and enjoyable read. That is not to say that I don't bave
disagreements with what is being said sometimes, but half
the fun of such publications is in disagreeing with p-apu
in a civiliced fashion rather than with lashings
ncnmy.

been following the ts over the shart
story tn recent issves, and wonder whether the reasom far
at

the Sea and The Nachine, whereas if you took Verne's

Journey to the Ceatre of the Earth agatust Vells' War of

the Vorlds or The Food of the Gods, then the facts might

be pointing contrariwise. And that problem extends

t the plece: the selectivity is set too high, and

filters out all the obvious pointers agaisst Knott's
reasontag

JOHN OVEN

4 Hightield Close

Fewport Pagnell

Bucks XK16 9AZ

THE INTERVIEV VITH BRUCE STEELING IS PERHAPS ANONG THE
most controversial Fectar has ever published. I admire
Paul Kincald's tactful questions CI gat the iapraseion gy
see considerable faults in  Schizmatrir.

Slsboestr?) at tlmee) . wint e Ml g (L1nd “Stacting evea
more thoroughly. These c are so slippery! But
he's done better than most by ..mng aurmg to give &
1ittle

its increasing lack of popularity (am
least) is that it has run into a credibility barrier. Once
upon a time, SF threw off sparks of idess like metal being
touched to a spinning grindstone. Some of those ideas
were big fat sparks tbat took a whole novel to burn out
(and as we know, some of them were given artificial spark-
prolonging additives which spun them out to over-blown
trilogles, and beyond), while Others were charming little
gliats that wore out after a short time, leaving only just
enough elbow room to craft a short story.

The trouble was, {a those days science was a far more
mysterious field, and 2ad so many undiscovered corzers
that an SF writer did not need to look too far before
coming across viable mew subject matter, whereas now,
sclesce is considerably less accomacdating, baving been
theorised and factuslised into a very solid body of
knowledge, which the SF writer steps around in cautiously
for.faie ol comeiticng a Lacry Mivewctyge uee pan. fay
ideas which may and treated with
respect, then ailked for all ¢ they are worth (which means a

novel or eves a trilogy, rather than a a mers shart stary).
The New Vave introduced the means by which even the
slightest of ideas could be s-t-r-e-t-c-h-ed to a

sizeable novel, by concentrating less on the ides, and mare
on the characters, the setting, the language, even the very
style of presentation. Ve may produce better novels as a
result, but it leaves the shart stary in an undeserved
limbo, which is only exacerbated by ressure from
publishers for novels rather than short story collections.

«I'd be (nterested in the response of professiomal shart

story writers to -this; Garry Kilvartd, Lisa Tuttls, Ian
Vatson et al -- are you there?
Bruce Sterling's interview comments were interesting,

but never truly get to explain the real genesis of cyber—
punk, which to my mind had its origins in the wark of ome
of the most stylish of the SF writers of the 40s and 50s,
namely Alfred In reading Gibsom or Sterling, I am
oftea reminded, by echoss in distant cormers of my misd,
ike The Stars my Destination «in tde UK Tiger!
Tiger's or The Demolished Nam, both in subject matter and

of fesl in the cy

You could (and rightly, ia my opinion) reverse
the polarity Kngtt establishes where Verne is held up as
more “scientific® in his fiction than Vells. Knott stacks
the deck one way, with a choice of 20,000 Leagues under

“It should be discussing topics that are of im-
portance to the contemparary milieu, to be pre-
giving

people tual tools to deal with the stress

of change, to ing what direction

change should go in, what's workable, what paths

for the future might work.*
Vell, that's actuslly Sterling's answer to what SF should
be doing that it isn't now — but I've sart of presumed
that he thought cyberpunk was the answer to that. I have
to admit that the future as expressed in what cyberpunk
fiction I've seems very bleak, and excessively
concerned with drugs, 20t as concerned with the
importast things Sterling suggests as I would hope. I'm
glad, too, that Sterling doesn't go as far as Lewis Shiser,
¥ho said oo the panel at «last year's?» Vorldcon
that the quality of a stary upon how closely it
related to reality - which certainly must put all SF at a
disadvantage.

Vhat Sterling really believes is also difficult to
understand at times because he likes
with elaborate and colourful metaphar,
about the cyberpunk alligator biting the leg off of British
SF, or lugging a gun along with Heinlein to do battle with
the censors.

paring people for what is to come, to be

to disseminate pop culture?  Science,
futurology, philosgphy and even feminism bave more to

21
a "f‘ reditorial on the short story collections was

much 1 enjoyed them.

I've thought it always Ih'-llu as a list of stories and

autbors that fans recommend one anotber
. Perbaps the 1.:!- Dusber of British fans
nominating affected the quality of what made the short
never did read any of the novels (and
. despite the temptation —
and lixe yourself, cosider
ces are

all the Hugo nominess asd some articles within) that Isase
isimov's Nagazine was now decent and worthwhile, and 1
could stop boycotting it. Gardner Dozois is a good editar.

CT CHAUVIN
14248 Vilfred

Detroit
Xichigan 48213
USA




VERY NANY CONGRATULATIONS OF THE NOST INTERESTING ISSUE

Pum t Utopias, though that is probably becsuse I've been

a lot on this myself, in preperation for an
undlr!rldulu I'm putting on mext year (called
“Utopias®). Nike Christie's helped me to a better under—
standing of ome of my favourite SF novels of recent years
«lative Tongue)r; omason's was a interesting
sidelight (headlight?) on another old favourite of mine (it
goes micely with the KV Bailey article on Earthsea I've
published in Foundation 40 (plug), which was indeed
originally written for Sue Thomason). And I'm tempted to

s=d 8 copy (o ey Gelas dpleatid distribe i Joka
Yorman's Gor s to manager of my local
VH Smith's...

EDVARD JAES
Department of History
University of York

1 AN HALFVAY THROUGH vm
articles are very

A FINE EDITORIAL, AND THE

I would certainly be interested in laha Korman
thoughts and reflections on his work. ot his justt
tion - the novels obviously make him 2 lot of bucks —
and in the good ol' USA that is the justification for any-

hs, for want of & b
1f 1t could be so dignif
to add that it is pert.
possible to write “barbarian”/heroic fantasy, whatever
will, without recourse to the Neanderthal values of
and bis ik, One thinks particularly of Moorcock,
shining beacon (I'm really looking forward to buylng hie
Vizardry and Vild Romance).. And Tanith lee, a personal
favourite, who manages to combine eroticism in her novals
with an intelligent and stylish analysis of male/fenale

relationships. And, of course, Mary Gentle herself, whose
Golden Vitchbreed novel was refreshingly free of sexual
stereotyping.

JAMES PARKER
18 King Villian Street

«like you, I bad never resd, or even opened a G
Nary Gentle insisted I did before publishing ber article.
It is probably the most distasteful thing I bave ever
read.s

perce;
x ‘et Robert. Graves st & party here in Oslo, years
years ago. host, with an estimate of

-y writing ability, asked me to drive Graves to bis hotel
battered Ford Zephyr), and to speak to
m.- of my storfes. 1 drove him to the hotel and he spoke
to me about many things, but I could see no purpose in
mentioning my crude writing efforts. But to get to the
That meeting led me into reading almost everything
what he meant by The

he female fs the most powerful

peisciple on thia
I imagine that zy subject theme of V139 again comes
tack ta_Waat. 1s wril; and mius of power is the only
universal fundamental one can define.
FICHOLAS ENXETT
Bygdoy Alle 49C
0265 Oslo

Sarway

VERY NUCH ENJOYED THE FENINIST SF ISSUE OF VECTOR. LONG
overdue in my opinion, bearing in mind that some of the
bast aad moat thongkt-jroviking £F ia oley being rotic:
ed by women. was particularly pleased to read Mary
Gentle's diatrive lg-lnac the oy dublous John Norman Gor
novels. Even though 1 speak as a “normal® heterosexual
male, and regard erotic fantasy as a perfectly legitimate
subject for fiction, I can honestly say that [ have never
been tempted to explore a Norman paperback beyond the
cover. The sexual content suggested by the cover is
obviously adolescent and one-dimensional in scope that one
feels only pity for the sods who have to get their
Jnm— from such a desperately threadbare source of —
“entertainment”.

T agree with ary Gentle that censorship is not

agals

improvement may about
an-ry Little fantasien Wil rot away on VH Safths'

Tlary Gestie's other poist asout whetber these books
cause the odd ill-adjusted male to go out and try to make
his fantastes a reality is a very big and compiex issve.
There are strong argusents on both sides. It may be that
Norman's books do act as a safety valve for some, but for
others, perhaps already mentally damaged anyway, they may
prove the catalyst that turns idle masturbatory fantasy
into horrible reality. I homestly cannot give an answer
Perhaps, as so often in these things, the truth is
somewbere {n the middle.

V139 NADE ENTHRALLTNG READING.
was level-headed and intelligent —- and agreeablel.. 1
agree with your attitude towards § African members. SF is
supposed ta be one of those symbols which bridge nations,
unite peoples. It 1s not a political body —- at ieast in
ense of it being only unu-sldad 1t fsn't..

All the articles nating. l've read the
Barthsea trilogy once wnd wemnt that taken with it (it
was fun, but I wasn't on its wavelength at the time) and
came away feeling oddly dissatisfied, as if recognising a
in the world that

YOUK EDITORIAL, AS USUAL.

I'm not sure, but when I come to reread it,
I may bave a better idea of what I'm looking for that fsa’t
there.

I've never read a Gor book and never will.
active dislike bordert:
it's fun to cripple and exploit others
article made me very angry, which was her intention,
L had sufficient persomal experience to know the horror

intense physical and mental patn brings, and an
ncute Xnowledge of its conditioning effects to despise all
of that which the Gor books . Norman's
philosophy is twisted and destructive, from what Gentle
says (and from what quotes from his books illustrate) and
that's all I desire to find out about his world, I read
elsewhere that be be the novels presenting his
philosophy of tarture and conditioning s unwholesome (to
say the least), to belfeve it and now seems
convinced of its universal truth. Perhaps he brainwashed
himself too.

T have an

TERRY BROONE
101 Xalham Drive
Lakestde Park

Lincoln L6 0XD

VASE'T THAT A COSTENTIOUS ISSUE, THEN. T NUST SAY SOME-

thing to Mark NcComn. 1 understand his
opinion, and respect it
urgent requirement in

establishaent of a free and just soclety in South Africa
(although why stop there; such a soclety here wouldn't 2o
amiss..) I think, however, that he misunderstands the AN

rather than ostracising individuals, and dis
difficulty of the BSFA vetting each spplication that co
from S Africa.s
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It's impossible.
gesture, and the time u Zung gone when gesture
were of any im

Vhich trizge e to llry Gentle and John Norman. I've
the shelf a Jobn Norman book,

It would also be an utterly futile
politics

the misshapen flesh of
Samantha Fox seemingly wherever for the
same reason.

Carcinogens destroy health, create disease. Rape
just one manifestation of the cancer in our collective uuul
(but what a terrible manifestation), the camcer which
converts everything into a commodity to be bought und
sold, possessed. Today's réle model, it seems, has
price of everything but knows the valve of mothing. uur
all if that good egg Sam is up there spreading ber legs
for every Sun reader why isn't every woman; .
course, cur Sam isn't really making herself available to
anyome, she just pretends in the sacred cause of selling
something no-one how pervasive and corrupting is
advertising. Doubtless our descendents, should we be lucky
enough to have them, will marvel that the high priest of
m; politics of spiritual and moral scorched earth should

been female. Oppression, like freedom, is seamless.
Thich 1e exactly what Mary Gentle says, and how right she
is when she says the only language the purveyors of this
shit will understand is the holy language of the cash till.
Doubtless they would have sold tickets to Dachau if there
was a profit to be made.

On which depressing thought I'll leave you. A
good issue —- but then, they are all good these days.
thanks.

A

very

Xy

NARTTN TAYLOR

Flat 2

17 Hutchinson Square

Douglas

Isle of Man

«I've passed these, and several other Ietters on the BSFA's

approach to S African members, to Forter for
Matrix; please send any further umm on dus to her.s

“HOV CAN A VOAN VRITE BOOKS LIKE THIS?" SUE THONASON
asks us, referring to Ursula K LeGuin's Earthsea trilogy.
The answer is simple: believe it or not, LeGuin has

femtnist propaganda; it is not akin {n any to t
endless feminist utopia/dystopias churned by The
Vomen's Press; it is pure fantasy, and it sells.

Just because every other female SF writer is

seeningly giving every novel a feminist slant doesn't mean
that, by definition, LeGuin must as well. In my opintom,
she {5 a cut above the rest simply because she differs in
this respect.

Sue Thomasom might find it hard to believe, but I see
w0 great relevaace {n the fact that vamen have coly weak
magic powers in Barthsea k on rely an
alzost arbitrary plot device (one of nny. in fact) which
together contribute to ome of the greatest
trilogies by ome of the greatest fantas;
time, feminist or no. It 15 a boma fide work, and one that
truly belongs in the fantasy category.

ROBERT P SEDGVICK
30 Brigsley Road
Valthan

Grinsby
S Humberside DN37 0JY
«That cme I expect will draw scme

response -- as I think
will m.s, o the unexamined assumptions upm:x: in its
assertions:

V139 VAS VERY INTERESTING, PARTICULARLY NIKE CHRISTIE'S
linguistic investigation. However, it fatled since the
habitual discussion of the meaning Of Wi ot only
tedious but harmful. To be provocative about it, the

amount of worthwhile knowledge that comes out of am
enquiry is in inverse proportion amount  of
discussion of the meaning of words that goes om

s unfortunate that so many feminists view the
warld b the dead lens of Marxism. Proclamations
that "we can't change Aaybuidg & unm vaciitga arerytitag
are self-contradictory, and replace sexual bigotry
prejudice with the Mgulngk.ll squlvlllnt Xarxisa u an
archaic and outmoded philosophy: by its craving to be
right it betrays its unscientific nature.

of the N
That so?
support this alleged autopsy?
difficult to work out what cyberpunl was.  Nirrorsbad
the definitive anthology and last gasp of the movement,
provides no clues.”

So on evidence that is circumstantial (as he sees it
-- or doesn't) Coroner Kincaid declares the absent body of
cyberpunk to be dead. Quick! — someone call the DA's
oftice!

Dead?  Try telling that to Eric Brown, Charles
Stross, Sharon Hall, Villiam King and even this humble

scribe. Ve are all British writers, and we are taking the
op) ity to experiment with the c mode, maybe
even delve its theoretic potential.  «Huh??» And Paul

Kincaid has the staggering temerity to announce the death
of something he does not understand.

The Nirrorshades anthology is due far release in the

UK by Grafton in the coming montbs. Perhaps members

might disregard Paul Kincaid's non-review and decide far

thenselves.

XIKE COBLEY

18 Athole Gardens

Hillhead

Glasgow G12 9BA

«l've already given my opinion in V138 (Bditorial); it's

not that cyl 1s dead or dying: it never really lived.

4 handful of authors, a bandful of novels and shart

a.
1956; the stuff going under the label 30
pale and clumsy shadow with an inflated opiniom of its own
significance.n

CONGRATULATIONS FOR VECTOR 139. GREAT TO SEE SOME FEX-
inist articles. Nary Gentle's article on the Gar novels
was devastating and made me wonder why they were still so
freely available on bookshop shelves.

TYour editorial was also interesting (and slightly
self-congratulatary?). I felt you were rather unfair
canna R percel “synptomatic of the

ception of a male attempt to appropriate feminism
working class must have felt such an emotion when their
movement was patronised and taken over by predominantly
middle-class intellectuals. Vhether Joanna Russ's percep-
tion was correct is another subject.

Nay I make a suggestion? One of the best ways far
tribute to a feminist soclety is not to remove
the struggle from the women's domain but to augment it
from within the men's. -vucn 15 u.cuy what I was
attempting to do tember's of
Totorsationalict ia- about the - “politics of usscullnlty‘ aid
makes constructive reading.

BARBARA DAVIES
4

Cheltenham
Glos GL5347QY

Letters continued on page 16




DOUGLAS

HILL

INTERVIEWED BY
ANDY SAWYER

OUGLAS HILL IS A CANADIAN Y 0S  D
years anthologist,

r of Tribune and mmxy 25 a writer

children's Galactic

interplanetary mercenaries seeks a

revenge sgainst
viliain tent on galactic conquest. The Huntsman trilogy
(Huntsman, Varriors of the Vasteland and Alien CitadeD
returns to Earth, but a post-holocaust where small
guerillas are the only resistance to an alien race
taken total possession of the planet. An alis
an urban-derelict Earth form the background to
Colsec trilogy, Caves of Klydar, Exiles of Colsec and
Colsec Febellion, in which a group of teemagers survive the
perils of exile and join a revolutionary force which rises
against Eartd's totalitarian government. Douglas Hill bas
also returned to the universe of the Last Legiomary books
— albeit in an earlier time -—- for Young Legiomary, and
las written SF tales for a younger age-group in the
highly-acclaimed Banana Books series for 7-9 year olds. He
also active in meeting his audience: this interview
onducted in February 1987) was set up after I met
while he invalved Children's Book Veek
. Forthcoming books include a
fantasy, Blade of the Fofsoner and — due in the
Father of Fiends.

planst. and

two-part
autusn -

In 4 BSFA Focus magazine interview on the publicatiom of
Galactic Varlord you ex; your aims as a writer of
children‘s SF, going for children who were into Star Vars
and SF comics but who were not catered for in books. How
successtul do you feel you've been in achleving these aims?

Ny “"success", if any, in achieving my aim of writing books
that will be rungs in a ladder for some kids from comics
and TV Into books... {sn't really measurable. 1 travel up
and down the country talking to kids in schools, libraries,
book tairs etc., and I've talked to many thousands by now,
in efght or nine years of doing so. I meet kids whn clain

including remedial-reading c! a means of reaching
the less interested kids or less lbh older kids. All this
is naturally gratifying. I'm also well aware that there are

111 hordes of kids who don't read (or who certainly dom't
read me) just as there are hordes of adults who have never
opened a book since leaving school.

How did you end up writing SF for children?

| started writing SF for kids because I was an SF adviser
to Pan Books (as to other publishers before). In the late
1970s, even before Star Vars, there was plenty of SF in
films and TV, as well as a great fad among kids (top
juniors, first and second year secondaries especially) for
Ir Vho books, and that endless series of Perry Rhodan. So
Vaggentad to aditars of Piccolo (Pan's juvenile list) that

be sought to feed this growing audience. Finally Pan
nired as editor for Piccolo, Jill NacKay, who not only

listened and agreed but added, "Vhy don't you write some?
At that moment ome of those cartoon light bulbs lit up
over my head... and it's still shining.

Do you have an “audience* you feel you're writing for?

1 began my irst book thinking partly of what i
to my son, then 13, but equally of wbat

appealed to me when | was about 12. Nowadays I te re o
to think of all the kids 1 meet when I'm favited to
schools etc.

In an article oo SF in Only Comnect Readings in
Children's Literature, Sheila Egoff writes that SF may well
be “the child's easfest entry into speculations that
trouble the adult mind”. Can SF, do you think, be a valid
vebicle for discussing contesparary issves (war, pollutiom,
esergy crisis) or does this deaden the 1m of the
exciting stary?

I'm not so sure of "easiest entry®, as Ms Egoff has it, but
n entry, certainly. At the same time I remain suspicious
of any children's rnestly seeking “confront
issves” —— which usually means stopping the story for the
meantngful interior monologue

address to the reader. The “issues® or any other didactic
purpose must be kept solidly in the background —- visible
enough to be examined by kids who are inclined to do so,
but never jammed down any young throat.

| In your SF you seem to try and depict values not
usually found 1o that ¥ind of SF - (In thinking particu-
larly of the stress on co-operation in the Colsec trilogy,
with Cord's reluctance to be a leader). Are you trying to
suggest alternatives to the often right-wing imagery of
| much action SF?

Following on from the me qn-um,,, 1 don't think the
(backgraound) vnuu in my are "not usually found",
even though some SF ldvvn(.un dm echo a 1ittle with the
i of Jicibonta; 1o the. Last Legionary series, the hero
is & product of a society that values communality, equality
of the sexes, self-control, dedication, and so on. Nany
similar ideals are found among the Varriors of the Vaste-
land in the Huntsman trilogy, But these are just ideals
that I find appealing, and that suit my heroes' nature. And
| they're not that unusual in heroic adven

Children’s lfterature is particularly rich in fantasy
writers who are eagerly seized upon by adults, from Lewis
Szl b Disna . Vyase Jomew; gk She glota 18 veiy
ditfarsst for &F. Db you thisk this {s becaws of the

of SF itself or because SF readers tend to see SF
as an "adult" gemre and children's SF as a stage to go
through befare reaching the “real thi

since the distinction between
children's and adult fiction is arbitrary -- due to the
manifest differences in reading ability. I've met nine-
olds who read lan Vatson and think my stuft
childish twaddle; I've m -dults whose 11ps
in_ the newspa; 1ike
Andromeda or Forbidden Planet cell we that adults rest =y

Rather a complex question,

stuff as well as kids, a fact underlined when Pan put the
Last Legionary Quartet into one omnibus voluwe. Then again,




I know that
Steel Rat series, Planet of the Damned and so on are much
loved by my young readers (I recommend them at
opportunity!) but the publishers prnmr thes as adult
reading. And that's true of many authors. I's sure that if
Lrkiueiting da ax earlier age, ly books would be “adult
SF* -~ just as Burroughs or Doc Saith were, back thes. I'm
Tin zure that lots of adut SP" published today is not as
texturally rich, or expressively ful, as some kids' SF
by the likes of HX Hoover or John Christopher.

Are there any children's SF (or adult SF, for tbat matter)
writers you adaire or who influence your own work?

You don't have space to list my admirations (see some of
thes above). I
one children's SF

writer I've come to admire is onica Hughes, whose Keeper

of the Isis Light is for me a true classic and a gem, a
book that 1 would dearly love to have written. It's also
one of my weapons in my one-man battle against the stupid
stereotype that SF is “boys' fiction". As for influences,
I'm not conscious of any specifics, but
erally affected by having been an
addict for 40 years. Naturally, however, I'm conscious of
some debts -- to Gordon Dickson and Jack Villlamson, for
instance, who were there first with the concept
interplanetary (But 1 owe something to the
legends of Sparta, too.)

4s a reviewer/anthologist you've been Involved with adult
SF for many years. Do you feel that the adult SF world
tends to igoore or patrontse childrep's SF?

Ignore? Patronise? Categorically,
explains why some adult readers don't “seize upon® so
kids' SF. It's clear snobbery. I suppose 1 get admitted to
the fringes of activity among the great and the good of SF

yes. Vnich partly
2e

because I've been arcund for 20 years as an anthologist,
reviewer, adviser and But have you ever seen
¥icholas Fisk on a platfors at an SF convention? or Nomica

Hughes, HM Hoover, Terrance Dicks..? WVell,
covered with the Doctor Vho glory. These days, it seems
that such folk are children's writers first and SF writers
a long way second; and there seems no cachet in
writing for kids, except among kids. (Vhich suits me.) But
also, is there a children's SF category in the Hugo or
Nebula or BSFA or whatever award? (o doubt some will
detect a whiff of sour grapeshot in the foregoing, Dead
right, too.)

maybe Dicks,

Since the Star Vars boom we've had various other trends —
roleplaying games, microcomputer games, Tolklenish fantasy.
Vhat effect do you think this will have on your own
writing and SF for children in general?

1 can't believe that the *Tolkienish fantasy® boom arose
after Star Vars. Ka everse! But with all the

And a fairly brave one,
things can help to create a climate of acceptability for SF
xacg the kids 'lm.lu:ing even more girls) that could lead

books. I don't think that the
u:lpu!er will kil the baui. any more than phatography
killed painting. But maybe, if the interactive fictions ever
get any good as fiction (that is, with good plots and real
dialogue and cinematic graphics etc.) books might
something of a aminority interest. 4o 1 mean even more
of one?

Pan reprinted your last Legiomary Quartet in an omnibus
edition as an adult book. Vere you happy about this
bearing in mind that pecple who bought it might not bave
realised it was ariginally a “children's book

1 was very happy about the omnibus, as I've suggested. 1
don't believe anyone was deluded; !
would have liked the book more, or less, if it
the label °This is a children's book". Booksellers tell me

Harry Harrison's Destbwarld books, Stainless

that the omnibus was bought from the “adult® shelves by
readers of 14 or 41, along with books by Arthur Clarke,
Astmov, Harrison, Heinlein, Bob Shaw...

Finally, what differences do the field of
childres's SF between the tize of Galactic Varlord asd
aow?

Vhen my first SF, Galactic Varlord, was being published,
the world was agog at Star Vars. (The film, not tne
Reaganite fantasy.) In my profession you can divide time
like BC and AD, only it's BSV and ASV. Since then we've bad
all the other SF blockbusters, from ET to Dune, along with

the adventuring fantasies of Indiana Jones et al. This
outrush ©of material bas enlarged the audience, I'm sure
(along with the usual echoes of the trend om TV). It has

also served to make SF more commercially respectable,
since not even the gutter press can sneer at “sci-fi" when
the movies are making mega-bucks. For me, it has been a

time to be a kids' writer, since there are now so
out there who share my addiction. On the other
hand, as they're more sophisticated in SF, they're more
demanding; I know I can't get away with things that
writers in the 1950s might hav there's one other

the Star Trek films,
think that SF is nothing more than space adventure. (I
know, most of my books Seem to confirm this misappre-
hension.) So we have to struggle to inform the kids that

comes in many modes, and they might like some of the
others 1f they don't ltke rocketships and rayguns. And this
struggle may be partly why I'm curreatly writing something
that isn't SF but is a two-part fantasy, good old-fashioned
sword-and-sorcery. I'll get back to SF before too long; but
it's sort of refreshing to get away from interstellar space
for a while. Maybe for the readers too..

Douglas Hill, tbark you.




Vhat is the attraction o1

children 0
young reader tells us why 1t appeal= o 4

SPACE OPERA  FOR
CHILDREN

PATRICK LEE

ORE YEARS AGO, CHILDREW VOULD BE TREATED VITH STORY
books about ghosts, spies, and detectives, with same
wirnge flotion in background, That SF would
include famous stories such as John Christopher's
“Iripod* trilogy, but otherwise children would mostly
see SF by watching television or reading comics. By
the start of the 19705 however, the enemy of the books
omehow helped the books, with television programmes such
lDoctor Who, The Tomorrow People, and Star Trek causing

tooks to appear which were based upan such programmes. In
competition with footoall and pop music, the cinema
ceeded in giving SF a stable footing in children's

literature, with the arrival of the Star Vars films, which
very probably increased the child's interest in reading SF,

rticularly space opera. This has become apparent today,
in the 1080s, with more science fiction books being
produced, with attractive covers, opening the doors wide
open to adventures in space and time for children.

So what is on offer for children anyway? Quite a lot.
children, as there are

this may be changin we should be asking, what
ic on offer for children and adults? There is a lot of the
traditional SF theme, space opera around, with plenty of
tooks. nescrlhin! adventures in space and On other planets,
with zash of echoing in your

mind, tr.g-lher with the roar of explosions, and the zap of
the laser gun. These books are written by such peaple as
Touglas Hill, Terrance Dicks, Brian Earnshaw, and Andre

ton.

In my opinion, Norton's Trader trilogy is excellent,
1llustrating ber ability to write storfes that are vividly
meanwhile, has used his
and bas written a trilogy
entitled Star Quest, the books being Spacejack,
Roboworid, and Terrorsaur. Here you find a good example of
space opers, with UFOs, rescue missions, robots, blasters,
and so on.

Other than space opera, there are SF storfes which
deal with people, such as those written by Nonica Hughes
and KN Hoover; while in the middle, there are peaple such
as Nicholas Fisk who writes a varety of SF tales for
children, ranging from Grinny, a story about an android
infiltrating a present day BEnglish family, to the
Starstormer sertal, quick fire adventures of four 2lst
century children flying in space in an adapted meteorite
while 8 defeat the Octopus Emperor of
Tyrannopolis.

Hoover s my favourite author; uh: has written a
nusber of SF novels, such as The Rains of Eridan, This
Tize Darkness, and The Delikon. Most of her novels
involve the herces/heroines surviving in the
sometimes with futuristic camping gear,
nothing. All her stories however, are set more than five
hundred years inta the future, and in that safety of time
she is able to include In her stories aircars, starships,

Storfes, written by other authors, set in the 2lst century
Archaelogy and biology are two subjects that feature in
most of her stories, whose settings range from devastated
future Farths to old allen plamets, Hoover's stories of
intrigue and exploration are written in a way that can
captivate the reader: awesome, fascinating and, pechape,
bu-mm. Fead her books, and you may see what I mea

lar “boake written for childran,
ace the Socter Vho* stories, based upon the television
adventures of the rebel Time Lord; written initially for
children, these are old encugh in writing for adults to

All the authors mentioned so far sl hmnm for
teenagers. However, there are SF younger
children, and most of them are published hy hdyblm L
example, for readers around

Martin Aitchison. But if eight year olds, and their elders,
want something a bit better than reading stories about an
old man and two children who use a pipe as a tels
device, then I recommend them to go and meet Dragonfall 5.

Now the Dragonfall 5 series 1s definitely for
children. The books in this series are written by Brian
Earnshaw, and each tells of the fantastic adventures of the
ancient starship, Dragonfall 5, and ber family crew, and
all of them are pure space opera. The stories are exciting,
amusing, and very entertaining, which is -ly 1 think these
books are definitely for childrem, and they are also
fun for adults to read too.

But why should children, and adults, resd children's
science fiction?

This is difficult to answer satistactorily, since
there is a clear similarity between -aun SF and children's
SF. Both share the basic themes, such as space opera, time
travel, far futures, etc. But there is a certain something
in children's SF which distinguishes it from adult SF.

isn't necessarily the method of writing. True,
written in a way that allows the
story to be comprehensible to the young reader. But these
days, adult fiction appears to be written in the same style
in some books, and hence are probably just as readable ac
children's fiction. There 1is certainly a touch more
description, of both surroundings and hardware, in
children's SF, and there is more clarity in description,
compared to that found in adult SF.

So what is there om offer for us between the covers,
now that we know vaguely what is on offer in the book-
shope? For children and adults, SF books for children may
contain hidden messages concerning our society, or our
attitude to everything. For example, KN Hoover, dn some of
ber books, regards industrial companies of the future as
being callous, or virtually uncaring, concerned more for
high profit than in the le likely to be affected by
plans promoting that profit. Perhaps these fictitious
companies are mirror-images of the real industrial
conpanies of today, which are cresting near ecological
bavoc in their money-saking plans. Hoover also wonders, in
an indirect way, whether humans will be able to recogmise

and laser weapons, as well as otber technological wonders
that are so but included in

telligent life when they see it. For example, in one or




her novels, Another Heaven, Another Farth, a bandful of
scientists dig up an alien grave, and find a body that
probably died of gunshot wounds; gunshot wounds probably
caused by humans who regarded the body as an animal
because it had hair all over itself. No matter what it
looks like, surely a creature which can build grave stones,
and dwellings, should be regarded as perhaps just as
intelligent as a human? In this book, this does not seem
to be the case.

Vhile there is violence in children's SF, there is
virtually no sex, and I'm sure that quite a few adults will
welcome  an does not feature sex or
pornography. hildren's books is usually
written to a level which will not terrify the young reader.
There are exceptions to this however; allens and people die
unpleasant deaths in Douglas Hill's Exiles of Colsec; and
in Nicholas Fisk's Evil Eye, the children get the chance to
act like savages, killing one or two mutated animals with
kitchen knives, on what locks like a ringworld. An uxmlple
of low level viclence on the other hand, can
the Dragonfall 5 books, which always seem m xaatum
weapons, ranging from stunners to spears; but despite this,
no one gets seriously hurt

The mentioning of war and weapons seems to reflect
how violent we humans are, but for the children, the
horrors of war are more or less hidden from their minds,
while they are excited by people wearing guns and shooting
each other. In children's SF, the young reader can witness
people getting killed, not only due to the use of blasters,
but also due to the anger or hunger of momstrous creatures
as well. But children like this sort of thing, and authors
use viclence (so it's said) because it is regarded as being
dramatic. Dramatic it may be, as boys dream of flying
Spaceships and making war, while the girls dream of flying
Spaceships and making peace, and as you can see, the
matter of sex roles is spread to children's literature. In
Dick's Star Quest trilogy, for example, you have one boy
grabbing every laser rifle he can see, while a girl risks
her life on potentially dangerous allen planets, unarmed,
or at least not using her laser pistol.

The excitement of violence is probably ome reason why
the adventure game books from the Fighting Fantasy series
are so popular. Vith these bocks, some which are
written by Steve Jacksom, young people can be the heroes
of an adventure, where they mnot only explore unusual
places, but defend themselves against deadly hostiles as
well. Most adventure game books are fantasy, but there are
quite a few SF ones as well. And because they are written
in the same style as seen in children's fiction, they are
classified as being children's fiction, and are placed on
the children's shelf.

Bnay Verconslimpol-a shame; But (s SF market owes
some of its success the use of violence, and
children's SF, the young Pesinr i wtirmota by books that
feature excitement and adventure, where the baddies are
dealt with by the use of the laser pistol or the sword.

fact that violence in children's literature is
written at a lower level compared to the death and horror
found in adult literature, adds one brick to the wall that
divides and distinguishes children's from adult SF.

Children hnva dreams, They have nightmares as well
cmdrens SF probably contains the favourites of those
nightnares: to be chased by a robot or a
fly in spaceships, to fire laser weapons, meet
creatures on another world, explore strange
50 on. Children's SF also seems to answer to
of some children. For example, children are
often bored by school. In Earnshaw's Dragonfall 5 And The
Eapty Planet, you will find a school of the future, where
children have fun playing games, and going on field trips;
where the lessons consist of children sleeping under
sticironis sqiipasy vhich f£1lls their minds with subject

nmatter, and afterwards having the children wake up and
enter a discussion with the teacher about the appropriate
subject, and therefore squashing a year of learning down to
a few A astro-navigation in a few weeks! It
makes you wish that you could live in the bappy 23rd
century universe of Dragonfall 5. And since children, to
wbatever degree, like animals, the young reader can meet

animals as tntelligent beings, inhabiting alien planets, xn
the Dragonfall 5 stortes. Children, like adults, have al
sorts of dreams, where they wish this happened, or ey
they could do that, or wish they could go there. Children's

can take young people out of present day reality, and
mcn worlds of dreams and adventure. And while adult SF
Seems to magnify the terror of the unknown, children's SF
1s written in a way that allows the child to explore the
unknown with little fear, But writing SF for children so
that it is simple and less frightening than adult SF, is
only part of the reason why children should read it.

Children's SF differs from adult SF in that it
excludes some of the human problems adults may face, as
well as adult behaviour, so that the young reader is not
upset or confused by sex and extreme violence, or other
related subjects. Now this may not be correct, but one
thing s for sure: ome reason why children should read
children's SF, is that they are able to follow herces
(while exploring other places, other worlds, other galaxies,
other times) who are just as young as the children
themselves. Most stortes feature children or young people
as the main characters, indicating that you don't have to
be grown up to have adventures, nor do these adventures
have to take place on 20th century Earth.

It s not only the encouragement of adventure that
you find in children's SF, but also the encouragement for
Colises o) ey tlad Utk igtide it 16

by hip, where they
also try, if pnssible. “to make friends with alien beings.
Another message for the future adults of the next century.

Children's SF is interesting to read, and if a child
is interested enoy ead more of it, them it could
benefit the child's education in three ways.

First, a child's fascination with children's SF can
help perfect its reading skill, improve its spelling and
writing, and increase its vocabulary.

Secondly, you can cbviously find quite a bit of
science, imaginary or factual, in children's SF. It is
nmostly written in a very comprehensive way so as not to
confuse the young reader, though there are some authors
who seem to throw science in Just to impress the young
reader. In Brian EBarnshaw's Dragonfall The
Nasternind, for example, one character demonstrates the
silicon gun against a groper fish, underwater:
balf a second a fine film of silicom,

with the
Despite this, are able to excite
children with their worlds of dazzling science and
technology, while ustag. science o an uncomplicated, if
sometimes careless,

Ia childrone SF meroes as young as 12, living in the
future, are often shown to be just as technologically
minded as today's 18 year olds. Today's children are
probably quite aware of increasing technology which will
affect their future lives, and, together with the reading of
children's SF, they may be encouraged to study sclence and
technology to enable them to live in the 21st century.

birdly, reading children's SF will not only give the
child an fntroduction to in general, but could also
expand the imagination of that child; quite an asset for
any would-be writer or artist.

And what about you elders, the adults. Vhat have you

from reading sclence fiction children's books?
Everything that I have said more or less applies to you
too. But there is one thing, one reason why you should read
children's SF.

They say that there is no longer a sense of wonder
1n science fiction. Maybe adults will be able to find that
d Dragonfall

planet Mowl; feel the futuristic atmosphere whe:
lan Xarter's Doctor ¥ho And The Sontaran Experiment, and
perhaps you'll see what I mean. Compared to adult science
fiction, the books of children's science fiction are so
uncomplicated, and for want of another word, refresh:




PERCEPTIONS OF CHILDREN'S FICTION

Or: & out of 10 fans,

sither loved

whose owners stated a preference,
or hated Narnia)

Guvwers Jowes

NYONE VHO VRITES FOR CHILDRER, SAYS JOAN AIKEN, EXP-

erfenced and prolific in the business, must bear in

mind the momentousness of being among a child's

first impressions, and the overall duty ta protect

and educate the reader. They must accept a child's

intense sense of morality and brutal T an eye'
sense of justice... and at the same time give some kind of
glimpse or vision that things are not always what they
Seen.

It appears that SF fans and children have a lot in
common, from this catalogue. is also concerned with
first impressions: the shock of the new. It is an in-
mse:y didactic genre -- often satirical or socially educ-
always packed with at least as much useless
it as you ever picked up in school. And of
ourse, notoriously, SF/Fantas ates at the literary,
moral and emotional level of an eight year old child. It
is 10 wonder them that a reasonable nusber of SF readers
also belong to that curious group of adults still able to
enjoy books where the recommended reading age appears
under the blurb

For 3 writer of both kinds Of fiction the simtlar-
ities are even more marked. However, the cosparisom is
a0t raging to either: in fact each genre seess ta

fustify the other

the vast bulk of what

¥ the Ci
tnterninable Blyton seriss
parents all despair: but perhaps they
For those who read all the time, a
But a child
has another excuse. To her there is no need for a cast of
wall-rounded characters.  She supplies her own, with
herself as The adult arbiters of quality all
judge the boock as & wark of art. The child sees it as a
stapiay oft place for geremiliy costoeieed fatasy: It
is not a picture, it is a doo 2 SF of the adventure
kind, and g!nre runusy, is read in the same way. It is
polntless in either case to criticise what appears on the
printed page
in each reader's head

In writing SF, you try to schieve the shock of the
new by inventing or distarting the world of your fiction

ho
Editors,
sinply nisunderstand.
lot of reading must be just chewing the cud

taachers,

Chuudrew's writers do sot Dave to try with the externls,
the readers'

& Wi that In, strangs, Wit Mo yow o, ATLwritecs

¥o one can know the quality of the scenaric |

- F
CON:  Cold Dark Matter.  Theory of expansion of the
Universe understood by Gwyneth Jomes. Ve belfeve it
concerns large amounts of inactive undetectable matter
being present in the Universe

are closet teachers. They have an enormous need to pass
on information. s easy to do this when nrmng for
ten year olds, more difficult with almost any class of
adults. Important facts about how the world works and
what works it, and how to make raspberry jam, have to be
slipped in sneakily between the emotional crises. Unless
you have the wit to write SF or call it SF, which is what
matters. But the strongest likeness of all is in the
morality.  This can be laughable, as in the naive
proncuncements of Captain James Kirk (and his many
Inoarm) It can also be deadly
& elne you'ra goieg o gut desd...
the_ chiliah level oa which
deal of the tize

GVYNETH JONES, in addition to Divine Endurance
and Bscape Flans, bas written a number of
children's mts. includ:
Vater In the Afr, The Inflvence af Irom

Dear Bill, 4lly Ally Aster and The
Alder Tree, the last two as Aun Halam.

Fine writing is not wasted on the young. An efght
year old sensitive a resder as anyone could
desire. 5till, children's fiction is censored: by editors,
by writers, and most of all by audience incomprehension
It tsn't simply a matter of cutting dow the se:
long words and the violence.
husan life that cannot be seen by children, not even the

most streetwise. You can hint, you can pesk —- as Joan
Afken said -- at decisions that are never final, at
problems that are never solved an go away; at

1ity. Do mot do more. You will mot e betteved.  And
it is extraordinary how much of purely literary value has
to go along with grown plessures.  The deep
descriptive the rich allusive treatment of

passages,
acter: pourriture noble.




, pourriture noble is now quite welcome. But the
dmloplent of literary SF -- alongside and never ousting
the real thing —- has only revealed that the simplicity
flaw but a feature of the . Stratght
sovelists; tivens fanilies; O movelints xnvmt worlds. It
is for human
large on such a scale of creation. ruxszuy .m-pced it,
in Var and Peace, at an enormous expense of paper. But
even he failed. Vho ever reads the Var bits -- Tolstoy's
word for word? But if 1t is to be sclence
It seems that in SF the
the others are only
realised in their relationship to that central presence.
Ax SF write caa Sully descrfle; say( e sxpecimon ot
being a creative physicist. But not i e
in The Dispossessed. n the excelleat Gregory Bent
W palns & ety dlabolical stab st the latter ia ne
Stars in Shroud. Perhaps the situation is the same
childrente Plctions t6 fa & genutne artistic balance that =
being maintained, not a trade off between writer's skills
and child's ignorance.

There is an adult readership that accepts it can be
exciting to meet again your first ideas about love, death
and the nature of reality
in the back of a wardrobe.
ually interested in children's fiction, straight, there is
the same excitement in recapturing the emotions and the
sights, the smells, of any first time. First love, first
betrayal, first day in secondary school.. 1f you feel
you'd  like to find out more try Jan Needle, Jan Mark's
first books, Cynthia Voigt's Dicey's Song; Catherine
Petersen, Jobn Rowe Townsend, Villian Nayne, Nina Bawden,
Peter Carter, early Robert Vestall, Anna Schlee before she
crossed aver, Anita Look for
Newbery awards: they are usually reliable.

the Carnegte and

I have spoken so far of the curious affinities
between SF and children's fiction. There is also of course
some SF that actually is children's ar adolescent fiction.
Most of this is rather too much like the real thing. But
there are some exceptional books: Jan Nark's The Ennead
and perhaps also Divide and Rule, Villiam Nayne's haunting

fasts. Peter Dickinson's Veath and his
r-nrhbh (and acclaimed) Tulku.
otably, there is Alan Garner's Red Shift, which emp-
loys an arresting sclence fiction ides that I bave seen
nowhere else. There is a well-loved theme in magical his-
torical romance, which involves a past tragedy that is so
powerful people are forced to act it out again, on the same
stage, over and over down the cent . Garmer flips this
t arcund (Red Shift). His tragedy in the
present, the bitter end of an adolescent love -u.u. The
h place.
translates itself into an
ugly incident in the English Civil Var: into a massacre in
post-Roman Britain... It is not an easy baok.
literature had a Vave in the early

er's treatment of
character became imexplicably withdrawn and cold when he

moved into teenagers: after the child-shaped cut-outs of
the first two hmks But Garner should be read. Anyone
who cl because his characters are under

sixteen. 1 glvxng way to childish prejudice.
But




in her

list of yarks) i probably responaivle for zore
adul\‘ ists even Susan
ooper

future-medizval: than Tolkis

as revered as Julian May. Lewis himself is
ramu supposed by some to have been a pure-living Christ-
ian scholar. arnia is littered with evidence

The Silver Chair, with its inhabitants, bears a mcre than
passing resesblance to the Mooncalfs' country in HG Vells.
This is the fun of writing for children. Ve all retell the
Greek myths, the Mahabhara -nn 0 forth. But for adults
you're sSupposed to keep a distance away from your
own times. For children ym can tell all the storfes you
loved yourself, without much fear of being caught out in
your (ahes) intertextualities.

The community between the genres can be bewildering.
To resd The Lion The Vitch And The Vardrobe at eight is
one thing. To come at it at 34, say, assured it is a fine
plece of romantic metaphysics — fs definitely going to be
a bizarre experence. And yet it is that still, if you can
clean the needle. The Hobbit might survive better, because
The Hobbit (ke Alice in Vonderland, Vind in the Villows,
and many others) is an adult book written for children,
with constant sly asides of fatherly self-indulgence. It
is a pity so few of those sly asides got into The Lord of
the Fings. But the Rings is different. That is a child-
ren's book written for adults, a book of closed doors and
unexamined questions and impenetrable reserve. Perhaps
that's why Tolkien hated Narnia so much. Not because the
storfes were slapdash and derivative, but because of
Lewis's absurd, unconscious, eight year old candour.

An enduring interest in children's fiction seems to
me to imply above all a belief in the continuity of human
personality: a conviction that a 50 year old man is still
himself at eight, and vice versa. This explains the Lewis
dictus, often quoted, about a children's book being the
right art fors for you have to say. If eight

the same as* 50, then at the level whers what cne
wants to say can be understood by the other, there is a
chance of finding some kind of basic, intrinsic language of
humanity. and images that can be
dtscovered ¥aturally, this
continiity worke et 1x' fitaey, | e

than external accret!

R Bot a1 axtirei’s fantaststs B o il
in mind. the reals
" oho Nasefield's The Nidnight
Bk and The: leaioh Delights, Valter de la Nare's Three

7] Vaughan Vilkins's After Bath, Eric
Livklater's The Vind ea the Noon.. These books were cpen
doors to me, into sheer richness and wildness and drean.
I hardly dare to recommend them — the Vilkins certainly
1 simply dust and ashes now. But there are mare
accessible writers in the ent day -- Phillipa Pearce,
Diana Vynne Jones, Joan Atken, Lucy Boston -- all writing
about the places where the ordinary world breaks down.

| tat

L]
interzone
'SCIENCE FICTION AND FANTASY
-

rranstormation of the fantasist ==
3 desper, buried order of rea
actively seek.n. disorder —- the dragon under * =

the witch ney' 43or

cosat.
not serve to fill the gap
centrad. It atteapts to colo
part of the literary armamen!
powerful metaphor. The dragon under the
statz of mind, or

the known..

complicated) maybe it is both thoss things
such does not convey that state, that erupt

There are things that happen in the mind
so important, experiences of such
Strangeness, that ta translate them as passages
introspection or literary ornament is totally inadequats
It is not enough to say “she felt she bad turned into
someone else”. She did turn into someone else. Like the
tine travelling in Phillipa Pearce's Tan's Nidalght Garden.
na platitude about the past living all arcund us does not

k. Vhat speaks is Tom's absolutely realistic exper-
Tenca o pushing his (not yet existing) body through the
long vanished garden wall, There are slips in time (in
the mind), There are causal reverses, startling
incongruities, impossible connections. Children know this
They have not yet learned to ignore the peculiarities of
their own thought call these experiences
tnvalid. In straight fiction children learn to recognise
the world. I think in fantasy what they recognise Is the
instde of their own heads.. But why this should be so:
why the mind of a child, or anybody's mind, works like
that (how did the dragons get there? 1 do not know
is a mystery: a subject far science fiction

There is ome other point to be made about children's

that
chara and col

fiction. One more for this plece of writing, amyway.
Fiction for children is an historical and marketing
phenomenon. Children as a distinct leisured literate class

emerged about 200 years ago and wers discovered (the vay

Alan Freeman discoversd pop-pickers) by
bookseller, publisher of faternoster Row, 1led
John Fewbe: as in the prestige American children's

n
fiction award. But it is maybe only in the last forty
years that a group of inspired editors, librariams, critics,
in the UK and USA, invented "children's literature®. For
while they made it (almost) respectable to write for
children and as a serious ¥ot
story books, or didactics, or whimeical adult escapism, but
honest novels: e rawness of

the mystery of childhood as if these things might
important.

That was the golden age. It is practically over now,
due to economic pressures etc., etc, There were good and
bad things about the phenomenon. People started to forget
the rule of inexperience and pile on the literary style.
Others took their method acting tao seriously and became
as solemn as fifteen year olds themselves. Perhaps it
will do children no to treated like miniature
adults again, allowed to vote with their pocket money for
what goes on the lists. (It will have to be their pocket
e Libraries can't buy the way they did). Perhaps
o o longer nud a spectally enriched or wholesome diet.

that be, certainly ome way of perceiving
'chlldnn‘s Tiction might be as an entity that only locksd

an:
be

g o e St | @ s b s bl may st e e oS by M nent as we passing through it -- like the
SURNS ROGER DEAN, IAN MILLER s st bk iems e #%. | welfare state.
T BALRS | @ iowrone s sttt o omcits S shpe, o by mamcrptn. £ e
[o— e o U 5 14 o P g BT 6
AL Bnor RS e 0 7
"ANatia canTin 3
mowmcows | IR
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—— Joan Atken. The Vay ra Vrite For Children. Hamilton 1962
s ______ | John Bowe Townsend. Written For Children. Kestrel
ot | 7o e mome 4 e Ronk Bighin. 180 U
TnOALL MOORCOCK
et ROREATS o = foe et o s, bogree 1| (The books and writers mentioned in the article are in 5o
(L . TEAATTIES, S i X, US sk 0401, | \y to be taken a5 a coberent or {nclusive reading list in
JOMN SLADEK P children's fiction. Some of the material in this article
T was in the Children's Ffction panel at NexiconIl,
e voen pone February 1986, with Jan Nark also on the panel and Nick

Lowe 1n the chair.)
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- \WHY DON'T YOU WRITE

REAL BOOKS?

D W Jowes

ecple have been asking me this question ever since my
first fantasy for children was published. The ones
who ask it diresctly are mostly aunts who

ashamed to show the book to neighbours. But I

things
fantasy s too 'dlﬁicnlt'
fantasy fans who say 1d try my
Books 1f ouly the jackats were more. adult, Recently I gat
the guilt-ridden version too, from a 19-year-old who
thought there might be something wrong with her because
she ltked my book Eight Days Of Luke so much. But the real
Heavy Brigade are Head Teachers. Vhenever I visit a school,
the Head spares a moment to crush my hand and say waraly,
“I haven't read any of your books of course” Do motice
Uat o cvurm Thay slveys:eay; St
all these people mean is that real
oty are for iiivel e ewms. (o fifin feom i St
| cbildren are not real people

VHY DON'T YOU VRITE REAL BOOKS?

The fact is [ write for adults. I have to. Few children buy
bocks for themselves. ¥o children sell books, or work in
publishing, or run libraries, and I have yet to hear of 2
teacher who Is ten years old. So if a child is ever to read
a book, that book bas to have something first to please
the grim battle-line of publishers, reviewers, paremts,
librariacs and teachers who stand in the way. On the good
side, this battle-line insists on much higher
ndards than you get in real books. On the bad, they try
o tmpose unreal taboos (like not having a character who
s a sncb, this being Soctally Harmful). The challenge is
LEI get the book past the battle-line to the childrem

beyond -- who are not anyway good at saying what they
want.

I admit I chose to meet the challenge that hard way,
by writing fantasy, in the teeth of the part of the battle-
line that thinks kids' noses should be rubbed in current
soctal tsm and unemployment (ignoring the
fact that children spend their time dealing with racisa in
the playground and unemployment at home and might need a
change). And I make a lot of what I write fumny, so that
adults laugh aloud at it and then at once assume the book
is trivial (I'll come back to that). But the main thing I
set out to do, at the start, was to break the two really
restrictive old taboos. Taboo One stated that all adults,
particularly parents, must be shown as wise, powerful,
kind, understanding in fact, faultless. Adults with
faults were Baddies and had to be killed or reformed on
the last page. Taboo Two permitted ome child in each book
to have ane fault in order that he or she could be
punished horribly, thus making the book Moral

o a noment's thought will show that the majority of
adults are stuptd, weak, unkind, {nattentive and ridiculous
in various ways, or else they are divorcing, whereupan they
become impossible to live with (except that children have
to live with them). Children have many similar fault: and
are likely to spend half their time in fear and

and then get punished horribly for the ome mng they
didn't do. Their resentment of adults is boundless, for the
main difference is that while adults have the pawer,
children live at a higher emational pitch

DIANA VYNNE JONES 1s the author of many fantasy

a/or SF novels for young people, including:

Eight Days of Luke, Vilkins' Tooth, The Ogre

Downstairs, Archer’s Goon, Who Got Rid of Angus

Flint?, Howl's Noving Castla, rne Homeward

Bounders, Vitch Veek, Power  Dogsbody,

Cart and Cwidder, The spanumts, Charmed Life,

and The Nagiclans of Caprona.

So 1 decided to recognise this and treat every
character of whatever age as a real person. The resulting
freedom astonished me. The battle-line stopped seeminy

rim, I

what children wanted.
too
non-humans 1 cared to devise)

1 knew,
I could write about the whole human race
and the only lmit turned
out to be that anyone reading the book has to be able to
say, "Oh yes, we would react just like that

since children are people
(and any

VHY DON'T YOU VRITE REAL BOOKS?

Then what is the difference in fantasy for children? The
major one is that it is of necessity written on two levels,
for adults too. The absolute rule is that it teslls a stary
(which had better be gripping or children stop reading). I
ave also evolved a second rule, out Gi careful consider—
ation of style and language: it bas to be written so that
it can be read aloud. This is not simply because a lot of
children's books are resd aloud -—- it is the best way to




ensure that situstions are clear and semtences Bot too
long (and, incidentally, it sets you free to use every tome
. Children read slowly. This

because the story needs
If the story is really going, long words and complex m-u
are no problem at all.

There is a positive side to children's slow reading:
children take {n what they read, so you only bave to tell
them the facts once. This makes them wonderfully good at
following plots, and they get better and better at it the
more they watch telly. -n.y can_take any complication yuu
care to throw at them. 1 slyays have trouble
plots siaple enough for ldulh to follow.

Xost pecple assume there should be mo
for children. This is 2ot S0, although the battle-line is
unlikely to let penngup y past. But children themselves
tend to class of overt sex -- with scenes of rac-
ism, drugs, unupluy‘n( pointless conversation and loving
re-creation of how it feels to be a child —- along with
beavy moralisation as "boring”, by which they generally
mean emotive topics which nny nw all about but have no
control aver

it, but they do mot enjoy it. Vhen
they either become self-consciously
their minds into neutral and wait for you to stop. So I
never treat what I write as an indulgent game of Let's
a point of believing in it, utterly, and got
worried when 1 was writing Dogsbody and sunlight slanted
over my shoulder, in case Sol did not approve of the way I

was portraying him.

VEY DOK'T YOU VRITE REAL BOOKS?

About Balf of what I write is funny, which is why Head
Teachers can't spare time to read it.
because 1 love to laugh. Which I do. I mearly fell off the
sofa laughing while 1 was writing Howl's Noving Castle;
and 1 was glad to find that a ten-year-old I lent it to
fell out of bed laughing at the same bit. No, the

do it emerges if you consider what a joke is. Children tell
jokes all the time. Q. Vhat lfes on the ocean bed and
shivers? A. A nervous wreck. Adults tell jokes too. Q. Vhat
is a Cape Canaveral cocktail? A. Seveo-Up and a sprinkling
of Teachers. Yuk? The first thing to notice is that both
Jjokes turn meaning you have to think on two

nasty.

other violent public death. Jokes nasty,
because pecple tell them in order to live with unpleasant
facts. Children, who have to live with adults and the mess
adults make of the world, know how to use a joke (just
think of the nickuames you gave your teachers) to give
themselves space to live round the edges of the mess. A
| third thing to notice is that telling a joke is almost the
only time real people like Head Teachers ever indulge in
the bar,
211 eyes, and in comes this punk carrot... Vhich suggests
that fantasy, as well as laughter, may be & basic buman
need

| fantasy. There was this potato, see, who sat in

Fantasy is basically a more serious and extended form
of what the joke is in miniature. Both start from "Vhat
1f..% but it is usually only jokes that go um to require
you to think on two level

the multi-level nature of fantasy too, by making use of the
Jjoke within it. By writing a funny fantasy, 1 can talk
about those things children call "boring” and adults think
are real, and bandle all the implications, even extreme and
violent omes, because while people are laughing they are
sble to think sbout things that otherwise they do mot want
to constder at all. Pecple call this trivial.

VHY DON'T YOU VRITE REAL BOOKS?

Another reason my books are assumed to be trivial is
purely sexist. It was my husband who pointed this out. A

1 don't do it only |

g

he said, a man writing fantasy for children is assumed
Bave this 0dd thing. This

be is instantly credited with a message. His subt
observation of places and pecple, his delicate use of
and bis superb handling of are all examined and
praised. Now this will probably be quite just, since the
double audience for children's forces a high
tandard on one who writes them; but if the writer is
a woman, exactly the same features will be called female,
or too clever, or e, or Ihply maurm Vomen are
supposed to write for children out of deep f instinct,
without calculation or style, pligfs product will of
course be warthless.

Children, although they never notice the sex of a
writer, tend to be very sexist too, at lsast when they are
togetber in school. Nost boys would rather die than be
Seen to read a book with a girl as the main character.
This s bard on girls. You usually have to supply a hero
for both. Drmchernylrwndnutnhv-nunk
m—n Boys will accept a grown woman,

personality, but the story then
Schevbes 08¢ {6 set present-day Britain or both sexes
will call it "boring".

In fact, the sexist aspect 1s a double double bind.

3l

VEY DON'T YOU YRITE REAL BOOKS?

I must Bave said enough by mow to show that a great desl
of thought into what 1 write. Despite this I am an
inspirational writer. I forget meals and write with ever-
incressing speed, sometimes all night, feverishly involved
and avidly following the story. All the calculations I bave
described get made at white heat as the gets
written, and faster it goes, the clearer and more
complete 1 find the calculations become. It 1is the slowly-
written parts that need most adjusting in the next draft
Adjustment 1s necessary because, although a story
almost seems to write itself (it goes in a very certain
direction right from the start and you only mess it up 1f
you try to make it point ancther way), the logic of the

and 1 have to go back and
advance. The fact that I can follow the logic of the book
to the bitter end -- maybe turn out to be
Baddies, or murder is the omly right course of action ——
1 a freedom I get from the fact that children live at a
higher emotional pitch than most adults, Children love to
be extreme and never mind if their expectations are turned
upside down, quite viclently. In adult fantasy, the way is
20 otten blocl by some convention or otber.

main calculation as I write is Bow to take
-dnnuqa "3t "the foct that 1 am anyway writing oa two
levels, and then on two more levels by making it fumay, to
make a story that will resonate on as many 3ore levels as
1 can manage. In order to do this, the white heat of
writing nearly

a passing reference or an inset
legend, to actually translating the myth or tale or 1
characters and events of my own story. And they




This is the main beauty of them. The resomance

rescuate. T
ames from the fact that myths or folktales all have a gut

ationship somewhere to everyome's everyday experience
t those who don't believe this ask themselves 1if

have ever felt ltke Cinderella); but the relaticoship is not
nesr-to and local and temporary (ltke a concerned narrat-
ive about drugs or miners' strikes might be), but distant

and timeless, so that it says something to everyome

The good
ike this,
=

thing about’ living and writing in an age
where there have been so many changes, is that
myths have grown up to echo the changes

and 1984 are the most notable, but there are

boundary between fantasy and SF, on these
grounds, whemever I need ta (Archer's Goon is my 1984
book, only few people noticed), Children, 1 may say, make

quite as much stlly fuss about genre as adults do, but thay
are prepared to be shown differently. They know they lack
expertence. And experience is what I am trying to give, as
vivid and mantfold as possible.

¥HY DON'T YOU VRITE REAL BOOKS?

Fantasy for children is no easy option. It is more of an
iron discipline. But it is also immensely exciting and fun,
both to read and to write, because its freedoms far out-
welgh its limitations. 1 love writing it because it is not
dogged by conventions like much adult fiction and 1 am
free to use any idea I get. I love idess. I get hundreds
There is one semse in which this kind of writing is about
ideas and new views of old ideas. In the beat of the stary,

flip an accepted notion over om its side -- often
whils you laugh, but quite often while you don't —- end
glve a fresh perspective on anything: gemre, nuclear
holocaust, your parents, your accepted lifestyle, or indeed

(yes, teacher) racism and unemployment. This is something
fantasy s superbly good at.

But the thing fantasy is even better at, something
only fantasy can do, is to feast the imagination. It can
take in all parts of the brain, and particularly the poor,
starved section which so many pecple only use when telling
bad jokes, and bring them together in a wholly satisfying
Only writing far

He k to my correspondent
who thought there might be something wrong with her for
ltking one of my books so much. Unlike all the other
people who know I don’t write real books, she took the
cane view. Since her assumption did not fit the facts, sbe
adjusted her assumption. She suggested there should be a

g “suttable-for-everyone-books®. She 1s quite
right. There should be. As 1 bave satd, I have to write for
adults anyway, and I make use of this necessity to fill my
books with things to iaterest anyone, of any age. This is
the best way of ensuring that I am not writing down to
children, but up.

There is an even more important way in which child-
ren's books are “suitable-for-everyome-books®. Children
w up. You did. A hundred worlds to a button that you

resd as a child,

went on pulling at 1t Even money that that
X was a fantasy. This book bas a lifelong influence om
you, since it has become part of your memory and part of
you. If you were to reread it now, you would probably find
it still as good. This is because most of us who write for
children bear in mind that it might be our book that gets
lodged in Someone's personal memory one Aav
1 suggesc you give this time-nomoured, arduous,
genre-free reading a try. Vrap the book in brown paper if
the jacket distresses you so much
real book. It will just be a better onme.
stioss it vee writtes under guarantee that 1
ter written, canstructed, more gripping and a far
mors original fai .sy then any other kind of book. You
might even enjoy the experience.

,,5{

Continved from page 6
T TEIKC TR ARSVER 10 YOUR QUESTION ABOUT VHETHER A NALE
writer can write on feminis is "yes" — provided that the
male in qmum bas earned that right. By which I mean,
done some {nvestigation into how women are socialised, how
girls are conditioned, how many forms oppression takes,
what male conditioning is and how it affects him.. Ve do
not, male or female, start from a neutral position in this
argument: before one argues, one should at least try to
work out wnat, me,
prejudiced against men?
that This involves a basic grounding in marxisa and
nec-marxism, a fairly wide reading of feminist writers
both male and female, being aware that quite a lot of the
latter is written from a Third Vorld perspective which
just re-complicates the thing one stage further, debating
the concept of "class", having a passing acquaintance with
anthropology and sociology, and being prepared to listen
to women's rege for what it 1s —- not arrogance but anger
For a male, this probably {nvolves coping with some guilt
feelings, either a= an individual or a class. For a woman
involve feelings of guilt, but that, as
another story
ple can write about feainisa,

male and

are. And then we reach answers? t
debate about what actions we should take.  Like, for
example, having another feminist issve of Vector, or a

feminist article in each FVector, or -- since, as you say,

we should all be feminist now -- every issve of Vector a

feminist issve. Vector, vanguard of the revolution! (Vell,

it's got to start somewhere) How about it?

«It's certatnly my hope that — as both I and otber Vector
writers, fesale and male, come to a greater understanding

and absorption into both our life and writing of feminist

principles t each fssue will be a feminist issue in
its approach (which is what we're really talking about)
even if not in fts sublect matter. I was well aware that

baving a specifically feminist issue of Vector put me in a
jon‘t position, but I consider-
Incidentally,
with Nike Cobley (above), I must point
out that the weltanschauung of marxism and neo-marxiss is
simply one (or, to be more pocurate, several) amomgst many,
ubich alwo-rwquire:coosideg tion.s
By ay, 1 beg~to differ with Nark Valentine's
reviey of Katherine Kerr's Daggerspell. Granted there is
ot too much new in the ur-Celtic world the novel is set
1a, but the landscape fs convincing: and the soclety, to
me, seems based not on feudalism but on tribalism of the
kind depicted in the Nabinogion. The book's stremgth is
its characters —- when I picked it up in a shop, I opened
it at a fatrly sympathetic portrayal of incest, which even
in these liberated days is not going to get into Nills a
Boon; I had to read it to find out why, and what bappened
next.  Apart mid-novel stretch, I wasn't
ot the fantasy;

and please don't dismiss it out of hand.
MARY GENTLE
Flat 1
11 Alumburst Road
roe
Bournemouth BH4 BEL
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EINSTEIN'S NONSTERS - Nartin Amis
(Caps, mv. 127pp, £5.951
Reviewed by Paul Kincaid

eneaies bave nuclear
weapons at esch other a gulf
of understanding. In otber words, I

have lived xy. 4 entire life on suffer—
ject to the whim of decision

1s more f

tion that

They are their own raison d'etre; we
can't get rid of nuclear weapons
‘because nuclear weapons exist.

lldlluqomldb-_-ﬂnu
lw-null.l

1 shall be ob it's the last
!nmq x 1T feel ﬂ. dolnq! o retra
mnm—

w fire-
p«mu

y

stories look to a time when the holo-
caust has bappened. ‘Bujak and the
Strong Force’, for instance, finds
symbols for nuclear power, and per—
haps for the options facing our
political masters, in this story of a
Polish heavyweight who bas lived his
whole life beiteving in revenge, but
when his motber, daughter and grand-
daughter are raped and murdered e
doesn't exact revenge. lost

averything, revenge wi W1 ada nmlng
o perhalopics) wit effect of the
threat besutifully and
chilltuly pr-.ue in ‘Insight at
Lake'; and there's a physio-
lasicu effect in the comic inversion
of ‘The Time Disease’. But it is in
the two post-apocalyptic tales that
the storfes actually achieve the bite
of the tntroduction. 'The Little Puppy
That Could' paints a comventionally
terrible portrait of life after the
bomb, but can‘t avoid a note of hope
buried within it. But 'The Immortals',
Which applies the perspective of the
antire of history to the last
shreds of humanity dying ia squalar,

is a superbly effective story.

B 00K

REVIEWS EDITED BY
Pad finead

To bis introduction Amis criti-
the mainstreas

prais!
It is interesting that, other
poleaic, the only vy hute binsalt
can find to talk

them, and I'm sure that fantasy fans
won't like them.

subject 55 through  the et ot
science fiction.

COSNIC KNIGHTS - Isaac Asimov, Nartin
H. Greenberg & Charles G. Vaugh (Bds)

GLANTS lsasc Asimov,
Greenbarg & cm—x- G. v.u;n zu-)

PP
(Robinsan, 1967, £2.95 each)
Reviewed by Jon Vallace

THESE ARE VO COLLECTIONS IN TEE

series entitled *Isaac Astmov's
Nagical Vorld of Fastesy”, sud thars
lies the first

THE BEST NYSTERIES OF ISAAC ASTNOV -
Astmov
Gratton, 1987, 345pp. £10951
VILDVOOD - Joha F
(Hodder, 1987, uspp. “from

NISERY - Stephe:
(Hodder, 1987, Glopp‘ ) 11,951
Reviewed by Jim England

TAKE A BEST-SELLING VRITER VITH TVO
broken legs after a car accident
Transport him to the bhouse of an
insane ex-nurse describing berself as
his Nusber One Fan who requires him
to burn the K5 of the best novel e

books are largish format with s
cover {llustrations by Julek Haller,

again.
works, containing in
novels and stories
of fantasy, at least

total 22 short
from 22 masters
that's the clata

woud deny that the likes of Clark
Ashton Smith, Nanly Vade Vellman and
Roger Zelazmy are fantasy writers, but
some of the others would set off
alarm bells in the minds of any
browser who had read science fictiom.
Frederick Pobl, Gordon R Dickson and
Damon Knight, while excellent writars,
sre not exactly for thetr
fantasy output.

And there lies the flaw in these
collections. The 22 stories are, in
the main, well written and clever, but
this lies in

25 in Robert F.Yousg's ‘A Knyght Ther
Vas' or vice versa as in L.Sprague De
Camp's ‘Divide and Rule'. This is mare
cbeioue o Comslc Knights presumably
becausa ngndm
hecies writtes thas bout
tants. Giants suffers from sa o
of obviously mainstream SF (several

stories contaln o fantasy
clenents except in the very broadest
sense), Cosmic Knights from an excess
af cu

taness.

If I was a fan of the sort of
tasy that is crowd! ‘book-
shops with trilogies and quartets, I

murderous, unattractive woman,
including the chapping off with an
axe of of him before tbe novel
is completed. And there you bave, ia
essence, the plot of Nisery by Step-
hen King, described on the cover as
“arguably the most popular novelist
in the bistory of American fiction*

ribed by Stephen King bimself as
“America's premier novelist of terror*
is a very different kind of novel.

The 1s super—

natural. It concerns am eccentric
sillionatre’s in the Grest
Nountains transi with the

help of the scientist, Tesla, from the
year 1916 to modern times along with
“inhuman creatures®, To say much more
about the plot would be

Suffice to say that it is well worth
reading.

moving at times
writing, but in the best parts it rips
along 1ike a whirlwind.

In contrast, Asimov's Tde Best
Xysterfes .. 1is a collection of 31
staries whose nature can be uced
from the introduction: *I bold with

They are, in short, stories of the
Agatha Christie “armchair detective®
variety, {nvolving intellectual puzzles
(sometmes with SF ents) and
thetr solution by cerebral characters
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resembling Asimov himself. The notes

preceding them are often of as much

interest as the stories themselves

(yes, 1 know this is ambiguous.) The

bock 1s a must for Asimov cu-plltli‘ts
many of the stories

been collected before in book farm.

THE HUB - Chris Beebee (249pp)
HARDVIEED - Valter Jon Villiams
@43pp)

(Nacdonald, 1987, £10.95/£11.95]
Reviewed by Paul J. Nchuley

BOTH OF THESE NOVELS ARE LABELLED

high-tech, but they are at opposite

ends of the spectrum of new hard SF,

one firmly part of the latest

evolutionary twist of the genre, the
tal.

1 blurred; skills can be acquired as
easily as loading a programme into a
computer; operatars plug directly into
their machines; personalities can be
read from one brain to another or
dumped intc a memory bank. Consomant
with this debumanisation, the narra-
tive style is hard edged and pared

which ruthlessly exploit its popula-
tion. Cowboy is a Panzerjock, a black
market runner who plugs directly inta
his armoured hovercraft, dreaming of
the lost glory of the USA and begin-
ning to wonder where the Stuff be
runs actually comes from. Sarab is a

cybernetically embanced freelance
bodyguard/assassin hired first to
help Cowboy run a valuable cargo, and

later to betray him when he tries to
organise the cyberjocks into a union.
Villians weaves these and other plot
lines together deftly, though towards
the end ins to pack in the
information needed to carry the reso-
lution rather too cbviously, a fault
of pacing which means the last fifty
pages are led with events and
explanation. Still, Hardwired contains
some of the most vivid and imagin-
ative SF writing I've read this 3
Hardwired is solidly based in
SF: Villiams specifically acknowledges
a debt to Zelazny; ubvnuusly,
the work of Villiam Gibson an
B. Delaney (especially ¥ova) were uso
For all its bard SF
The Hub, British writer Chris

2ore
firmly in mainstream literature, and
is altogether a darker vision than
Hardwired. There may well be a Vorld
Government, an LS colony (the Hub)
and a cure for cancer; but the poor

are herded into vast Stacks,
anarchic Pranksters threaten order,
the a n disease,

organ implosion ... which Frank Turner
16 suffering from. Turner's job is to
rescue and deprogramme victims of
religious cults. His latest assignment
gets him in over his head with a plot
to des government. At the
same time sclentists on the Hub have
developed the Clowd, puter—
controlled alternative reality which,
if it falls into the wrong hands,
could brainwash all of Earth's popu-
latfon .. and the device which can
render 1t harmless has fallen into
Toruacs hiide. 8 far, 4o goxd, Bt
about two-thirds of the way throug

the story unravels. Beebee's Bt
style is a aixture of Joycean interior

is fairly accomplished,
displays an acutely sardonic sense of
hunaur  as nds up various SF
tropes, but the weight of the word-
play smothers the narrative drive. In
the end, a character has to be
B 5 b gkplde AN
20 mare a spear carrfer,
bringing the pod gl e
the Cloud to the Hub with mo apparent
volition of his own. The Hub is a
brave attempt to bring mainstream

director who shares her dream world -
are also rather too well rounded and
stereotypical, The concept as a whale
strikes me as betag more modest than
the dustjacket acclamations

for balance, 1 should memtion that
Stephen King finds the book "a tri-
usph®, Stanislaw Lem talks of “trans-
cendent wonder and horror®, and
Robert Vilson calls it “surrealist"
and *a visual tour-de-force*. Certain-
ly same of the dream-world scemes
show an original imagination and
exude an aura of exquisiteness, but
these are not sustained long enough
to establish a convincing, coberent
otbervarldliness. A not dissimilar
work which succeeds much better, and
which I would

where the
fantasy is presented with much more
panache and pertinence.

DRACULA'S CHILDREN - R. Chetwynd-

Hayes
(Villiam Kimber, 1987, 208pp, £8.95)
Reviewed by John Newsinger

style and character into
but it fails because Beebee is
unable to weld story and narrative
style together. May he have more
success with his pext book.

OF THE NOON - Jonathan Carroll
(Century, 1987, 216pp, £9.951
Reviewed by Mark Valentine

CULLEF JANES, THE FENALE NARRATOR,
has, after some misfortunes and false
starts, found contentment in ber mar-
riage to capable husband Damny. Then
she begins dreaming of a strange
land, Rondua, and finds berself caught

of

must possess
quality”. m herself failed in this

quest as a child, through lack of
courage, but now she accompanies a
son who exists only on this plane;
also aiding the quest are three large
animals, a dog, a wolf and a camel.
Problems begin when features from the

everyday
acquire paranarmal powers; the climax
of the novel has both worlds merging
with a vengence.

The & 1s told in a matter
of-fact way which holds the attention
by fts very affability, but this
restraint also has its disadvantages;
same of the fantasy scemes seem a bit
glib and directionless. For my taste,

they also verge tao close to the twee,
as the glant friendly talking animals
might indicate. The people in the
everyday world - the dependable hus-
| band, their gay nefghbour, a cult film

HUNTED THROUGH THE NIGHT, A SNALL
man with straggly grey hair
on a

and then leaves to take his chances
with the pack.

Unfortunately, the doomed figure
by some stroke of ill-luck made the
mistake of choosing R Chetwynd-Hayes
to write his novel and the result is,
to say the least, disappointing.

don't really attempt the task and

seen intended more to amuse, although
the result is gemerally plain silly.
For example, in one stary, the great
vamptre, lord Marcus, firstborn of
Count Dracula, resclves to destroy the
world and cull mankind using a cer-
tain Philip Nartin as his instrument.
He gives him the ability to comtrol
everyone on the planet. Martin promp-
tly furthers his business interests
by advertising Matco Plastic Toys and
telling everyone to buy them. The
world is plunged into ecomomic and
social chacs with nuclear war impen-
ding because that is mow the omly

anyone will buy! Sech
simple-ninded literalness be
quite effective in a ki Wt
hardly {n an author.

Vorse is to come, because when
Martin tries to put a stop to the
collapse of society as we know it and
Kill him, he
bas been given the
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power to control and every-
one, in a Illplrlhdlﬂ. “litaral vay
must include the vampire himeelf. A
pretty silly mistake, you might think,
for an eight vamptre

the

same. Nildly taventive on occasions
but ssentially horror stories without
any borror. Having said all this,
Chetwynd-Hayes is the author of a
number of novels and numercus shart

Ramsey Campbell,
James Herbert any bour of the night.

GUARDIANS OF THE VEST -
EBddings

(Bantan, 1987, 429pp, £9.951
Reviewed by Terry Broome

David

1 VONDER IF IT'S REALLY NECESSARY TO

The Nallorean,
Bllglrud

new lord of the Dark and a
.mu Orb to Cthrag Yaska threatess
Garton's reals (and this reviewer's
sanity) and to that end kidnaps Gar—
ion's son. The volume is very careful
to endlessly repest itself, sad these
lines referring to yet nnuM bland
confrontation between the of
Light and Dark are now fnllur to
Vector readers. ten therefore to
the mesting whers the three-fold
quest will end. And this meeting will
come to pass in a place that is
more, and there will the choice be
made” (page 271 and phrased differ—
ently on many other pages throughout
the book). Places that are no mare

seex to be cluttering the fantasy |

genre, as, 50 it seems, are "selfless”
guardians (this book and Donaldson's
Covenant saga easily come to mind),

If you could tell a brainless
book by the number of capitalised and
italicised phrases tha

to snother, and contains a prologue
synopsising the five previous volumes,
and four unnecessary maps.

In this book, knitting needles
alvays flash, women's hair fs the
*color"

really), perverse pleasure
chopping up enemies with cwords and
axes (though they don't really like to
fight) and don't like women to nag
them say “Deploy your men and
Sweep the area” or “strategy” as they
are “ailitary terme*.

uardfans is a fairytale with a
naive, adolescent outlook, a sometimes
a)

beginning
1t may make you smile, but
you like empty and intermin-
able epic fantasies, of the
Vest will bring you scant pleasure.

middle.

DAUGHTER OF THE ENPIRE - Raymond B.
Feist & Jamny Vurts

(Grafton, 1087, 409pp, £10.951
Revieved by Barbara Davies

RAYNOND E FEIST PREVIOUSLY VROTE THE
Riftwar trilogy, the first of which

They have combined their talemts for
Daughter of the Eapire - a buge tome
with a plot to match.

the planet Kelewan, the
Teurant empire consists of many great
families, sach with its own estates,
servants warriors. The greatest
fanilies sit on the High Council
under the Varlord, Almecho. The so-
called Game of the Council is in real-

of
fatber and most of their warriars are
treacherously slaughtered as a result
of intrigue by the Kinwanabi xuuy
Mara becomes the ruler of her house
and the book concerns her attempts to
restore its former stremgth and to
avenge ber family's betrayal. Alomg
the way sbe must enlist the aid of a
race of alien insectoids called the
Cho-ja, marry a man she loathes, turn
former outlaws into loyal subjects
and generally prove berself worthy of

Eapire owes
much to the cultures of China and
It reminded me at times of a
Sboguz  with  SF/fantasy
slesents. The characters are intersst-
ing and conviscing. The two authors
Bave an advantage over other writers
in that they can make both the male
and female protagonists more than
cyphers. Also, the balance between
action and interaction is quite good.
Some writers bore me to tears with
their exposition of battles and tact-
{6m; et 30k themm: Thers kin. soceel
loose ends and underused
to tuply that a sequel is pln.-a m
the book 1s complete within itself.
For example, we are told ia ing
that a battle is being fought on an
alfen planet but little more, and the
Cho-ja remain tantalisingly on the

sidelines with only cursory plot
1nvolvement.
To conclude, Daughter of the

Espire is an enjoyable long read.

INTO THE OUT OF - Alan Dean Foster
(Bew English Library, 1987, 293pp,
210

ALTES -

(Severn In.' 1987, 2‘7”. 28.951
Reviewed by David Vingrove

VITH THESE BOOKS VE THE VO
sides of Foster - origimator and
noveliser. Let's deal with the latter
firet. If you've seen Alfens yw‘u

of
. The
fast-paced, slickly-told nature of the
ln captured -umnuy by
Foster. It's a good, tense read
no substitute for the film l-e-—
arily so, perhaps, although there are
other ways of approaching the task of
novelisation that =might emrich and
enlarge what we encountered via the
cinemstic medius. Foster bas a lnna
history of novelisations, and
teacher of screen writing nbvla-ly
Bas what the movie moguls want when
ey sead  woript: tariag futa wlt-
able urcmu- Baycnd thet, aotiieg.
igﬂltnr be's more
complex being. Into The Out of, whtiet
neither innovative in content
experimestal in style,
esting and well-crafted
fros  run-of-the-mill.
interesting is in the vy it handles
fairly cliched
something that Tivaives at & level
both sbove and below that on which
the normal best-seller operates

First thing to note is the depth
of charactertsation. Into The Out Of
s basically a quest story: three

people g0 to seal up a bole in reality
through  which -uxwu of evil
creatices -

our world. n
Foster creates
Nerry, Sharrow, Joshus Oak and the
Xaasai elder, Olkeloi - with enough
understanding and idiosyncracy to
circunvent any feeling in the reader
that this 1s the standard horror/
fantasy/sci-f1 mix. The th: that
bappen are firmly anchored in the
real; the thoughts, feslings =
actions of the

cmvictim we areh acoiteed
expect from this kind of novel.

Second thing to note is the
improvement in Foster's abilities as a
writer, Vhatever I might have though
of his early work, he has become a
skilled crafteman. Nor is it tbe sam
kind of purely technical craft he
displays in Alfens. Into The Out Of s
readsble, certainly, but it's also

of all evil outside of Nan, but weighs
the moral question more subtly.
So. One book much as expected,

one a welcome surprise. My advice?
Forget Alfens. Get the film out om
video again. But don't Into The

Out Of. It's a little bit more than a
good read.
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ARCHON -
[Nacdonald, xoo1 3]6[7[:. 211.95)
Beviewed by Tom A. Jones

1f the other two parts of the trilogy
are like part 2 of this they may be
yorth resdisg, if T could only stop
thinking about those duck feet.

term and appropriate
sword and sorcery tale,
mixture of the present and the
and the magic of a forgotten super
The book also has a religious
with the

gk

1 have taken I to read th!
than virtually any other I can
remember. HNot because it's badly

written, {t isn't, but because on the
whole 1 wasn't interested in the
characters. 1 know that's a negative
way to start a review but I want to
make 1t clear at the outset as it will
colour the rest.

The book has two parts. The
first, 'In the last days', takes place
in the present. It is the story of

Chrissa awaking to her destiny asd an
understanding of her dreams of the
Burning Nan. It takes some 170 pages
for this to bappen with Sam almost
several times onmly to ﬁght

there is litte temsion, you know rws
going to go under sometime, we're just
pm)mg:ug m agony.

parfait, a sort of &mr priest,
though wise man might be more appro-
priate, Cathar influence waning,
the Catholic church is wagiog the
Albigensian crusade against theam.

historical fact, little
sbout the period and so can't comment
on the detail,

Ihis alternates with a prehist-
oric is
keeping W
In this era the mons (fallen angels)

IN SEARCH OF THE BIG BANG -
Gribbin

(Carg, 1967, 413pp, £5.951
Reviewed by Darroll Pardoe

John

Woiuws, PS5, SN 10, D
non-mathematical way, but
Jnln Grlbhln bas a gift for so ﬂcing
you Search
Schroedinger's Cat, you'll like tia
one too. It deals with the origin of
the universe - a fascinating subject,
and one which cosmological theory can
now make a good stab at describing.
This is really stirring, sense-of-
wonder stuff. I found the main theme
nmx bard enough to tear myself
from, and as a bonus there are
1ittle pleasant actdes all the way
through,  human  touches  which
lubricate the text and render it very
readable. How the coffee knows it's

being stirred; Penzias and Vilson
cleaning pigeon droppings out of
their radic telescope;  Einstein

stopping dead in his tracks balf way
across a busy road and almost coming
o a premature end. Ny favourite is a
quate towards the end, reporting Jobn
Paul II's strictures on the limited
réle of the natural sciences in
Spatsing i m—mn of the universe
- strictures cutmoded, since
iy n.pm, becoming true.
Sctence is religion very
hard at this point. Ferhaps it's time
for Christianity to return
towards a deity immanent ratber than
extrinsic. Io Search of the Big
rovides an excellent insight into
modern thinking on the early history
of tbe universe, and 1 recommend it
to you without any hesitation.

THE VITCH KIFG - Maeve H
(Orchard Books, 1987, 120py. 46,951
Reviewed by Helen NcHabb

are fighting among and are
regarded as gods by the natives who
fight for them. Nadame uses the twin
forces of sex and desth to restore
Sam's memory and set in train ber
plans. She -alsc uses the mative
wvarrior Hoel as ber unwitting tool. He
dies in a particularly nasty way to
reappear throughout time ta play a
stmilar role.

Enough of the story, let me tell
you about Nadame ve. She is a
besutiful red-haired woman with hairy
legs and duck's feet. I don't believe
Gordon

difficult to read;
identify with and a drawn out part 1.

L In summary, a

THIS IS AN ADVENTURE STORY, AND A
bert Harding is a 15

magic and kings,
over the fire. He finds the City, with
an atling King, a Prince of abundant
charm and ambition, a Princess of
intelligence and beauty, and a Vizard
uith great pover, bt @ pover ro rootad
in a magic which Robert

evil. The City has false hmdd!l ﬂf
its past, its stories of its begin-
nings are radically different from
those Robert knows. Robert is expec-
ted, he 1s there to fulfil visioos and
prophesies concerning the coming of

the Vitch King who will “save the
City and destroy it* and his actions
are crucial to the events which occur,
culainating in a dramatic and violent

o the questions be has posed

caused by brevity. It s too short, so
the action seems unnecessarily comp-
ressed, almost hurried, at variance
with the nicely paced telling of the
internal stories. It is as though
Robert's arrival was the toppling of
the first domino and everything falls
ever faster thereafter, This also
gives a feeling of the author's omni-

letting them get there by their own
devices. The characterisation is the
weakest element of the book, even
Robert is thinly drawn and his change
from ignorant fishing boy to a man of
decision, strength and power is too
abrupt to be credible.

In other respects the book is
admirable. It is written with a clear,
staple,
delight

ber pecple more life, allow them free
will. They need to be more than her
shadow puppets.

THE STALXING - Robert Holdstock
400pp)
THE GHOSTDANCE -~
“11pp

(Century, 1987, £11.95 each)
Reviewed by Paul Brazi

Robert Holdstock

DO YOU RENEMBER THE FUGITIVE, A TV
programme  where  David  Janssen
searched for the one-armed man who
murdered his wife, while evading the
Eellee thought he| had committed

1 was strongly reminded of it
these books.
Four novels arx;xuny. they have

magical group
is left for dead. He survives,
pursues more of the
cccult and this perticulsr group s
e goes, and the scene is set for a
series of grisly deatbs for anyome
innocent and unlucky emough to cross
his path. But after four novels, be is

no closer to regaining his family
than he was to begin with. These
books read ke horror soap-
operas than real literature.

and




VECIOR

Having said that, the depiction
characters

ately subsequent death more horrify-
ing.  Nevertheless, despite the
distinct feeling of first draft about
much of this writing, it is evidemt
that there's a serious and intelligent
nd at work behind it. The plotting,
such as it 1s, is tight and QM
startes forvard  well.
Holdstock bad to write this rubbl!h
to pay the bills, then at least he
used it to develop his skills towards
his later successes.

0 interest culy to pecple who

developed Tron, " and to
pecple  who reading about
gratuitovs and grisly deatbs.

THE ENENY VITEDN - LBon Bubbard
388pp)

AN AL AFFAIR - LRon Hubbard

323pp)
(New Bra, 1987, £10.95 each)
ewed by Debbie Notr

THE ENENY VITHIN AND THE ALIER
Affair are two more books in the ten
volune Nission Barth series by L.Ron
himself, these being Volumes 3 and 4
respectively. They continue the saga
of Jettera BHeller, mow om Blito P3
(ctherwise kmown as Earth), narrated
by arch-villatn Soltan Gris.

The whole series is a send-up of
Space Opera, 8s it used to be in the
ol Ol daye ot pip R ALt
characters life snd
as such are m that little bit too
unbelievable.

Soltan Gris is mot oaly
ively evil, but also incredibly stuptd
and iosensitive. As in most fictiooal
conflicts between evil and good, be
alvays seems to be the loser, s much
50 that onme almost ends up feel
sorry for him. But let's face it, when
ome {s inflicted with a mame that
smacks of an overdose of Ambre
Solaire what else can one be but a
comic opera villan.

The " Heller, in the
tradition of Kimball Kimnison, is a
clean cut all-American male, in spite

o both
1t is
big
whorehouses,
spies and politics. One gets the
mnm impression that Hubbard is
baving a dig at most of
America and its institutions. As long

as one dossa‘t take this too seriously
it is great fun.

Eowever, beware the ending of
Yolume 3, it's a cliffhanger u the
tradition of a Flash Gordoa
xmmx-u“m:nmmm
do a book of exactly 393 pages and
then cut off the text there; to be
continved in the pext volume. This I
found very frustrating and also I felt
it was & rather cheap trick to get
you to buy the mext volume.

In spite of the deficiencies, the

in 1945 and emerging today to clome
i3 bundreds; the Lock

in the

biological washing powder,
Xills in the most unplassant way. And
more; and more; and more.

gghh! The warld's about to

‘book:
read, aven 1t acmevbat lighthasrted.

SPIRAL VINDS - Garry Kilworth
{Bodley Head, 1987, £10.95)
Reviewed by David Vingrove

SPIRAL VINDS 1S GARRY KILVORTH'S
novel and calls
fence as a

were pull tary
iteelf 1o a fictionsl dev lopment of
the lives of the two boys involved in
the motor cycle accident that killed
T.ELawrence back in 1935, Their
cbsession with the desert, born of
that tragedy, culminates in them
going out to Arabia. It's an uneven
novel and takes some while to engage
1ts reader fully, but from mid-way in
it's compelling, ad the two central
sections - beaded up 'Jim' -
contain some of the best writing I've
seen from Kilworth, both lucid and
evocative. The story hinges about the
encounter with the ‘desert hero' at a
water bole deep in the desert - a
Scene that seems to re-write histary
itself in an almost mystical mammer.
This much is dome well, the
writer felt the necessity to have ome
twist too many at the end: ‘too
tricksy for my taste and too clichéd
- like an old-fashioned ghost story.

BARTHDOON! -
Grant

(Gratton, 1987, 303pp, £2.951
Reviewed by David V. Barrett

David Langford & John

DAVID LANGFORD AND JOHN GRANT ARE
two of the funniest writers arousd in
the SF world. Either single-handedly
could bhave me falling apart with
laughter; together, they are earth-
shattering.

Bartddoom! is the ultimate dis-
aster movel. Think of any end-of-the-
world scenario you've ever encountered
in F or sci-fi, serious or screwy,
and 1t's here. Simultanecuely.

Nuclear explosion; anti-matter
comet about to bit the earth; out-of-
control space ship ditto; aliens set

conquer us; & new Ice Age; Adolf
Hitler stepping into a time machine

of humour (would you believe
"The answer is & ) and even
worse (if worse there could be)
borrars of 1 excructation:
st 3 nice gird like you doing in
Snate s 9l e e
LY surprised by, h
nd of repartee. ‘This thing is
bigger than both of e
you dmay Tron all this

sedter “eligs o™ Saloges,

thought with silent resentaent

Langford and Grant take the piss
right royally out of the entire genre
in what must
Spoofe to appear for years. Nothing,
but nuthing. is sacred, No cliché is
left to fester in obscurity. No |
ultimate horror s too hackneyed.

There's one unforeseen side-
effect: you'll mever be able to take
another disaster novel serfously. But
maybe that's not such a bad thing

ey et

THE ICE BRAR - Betty Levin
Uulia NacRae, 1987, 179pp, £7.951
Reviewed by Valerte Housden

IN THE ABSENCE OF THE KING, THE LORD |
of Urris bas been extending his
influence, and to show his comtempt

al power he captures the
king's white bear and bear-keep and
bas both killed. Vat the baker's boy
rescues the surviving bear-cub, and
together with the bear-keep's daugh-
ter, Kaila, escapes to the forest.
However, until the king returns, Kaila
and bear will only be safe if
they return to Ber country across the
ses. And to do thic they bave to

Forest of Lythe, Thyrse. The time is

vaguely medieval - we are given no
clue as to whether this is a C:
or some other adventure. The folklore
and entertainment performed the
Xirth ongers is generally Northern
Eurcpean rather than specific to any
particular national culture.

iter's usual excuse for
fantasy is the intruston of otber-
worldliness: magic, ghosts, etc. There
is none of this in The lce Bear. This
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story is set in the real world. Vhat
a pity it is mot set in a real time
and place as well. The plot may well
bave not been quite the same, but a
well-researched histarical, geograph-
ical background would
bave enriched the book greatly.

Betty Levin is an otherwise
competent writer, Her characters are
vividly portrayed. Vat is a typically
tedious little boy, and the practical,
Eskimo-like Katla, with her bear and
forest lore, still remains an enigma
to the end. The plot is Nun-pmod

Chistic pornography With a super—
natural coating. Adamittedly, it's very
well written pornography, but I hope 1
never bave to read the like again.

borrors of Campbell and Tuttle will
be put off by Barker's offering, while
those who buy it for the Barker will
find the rest mot at all to their
liking. The three authors in Night
Vistons make uneasy bedfellows.

with some neat twists. But
the book s unsatisfactory. There can
be no excuse for laziness.

Gearge RR. Nartin

(Century, 1987, 298pp, £11.951
Reviewed by Rosemary Pardoe

THREE AUTHORS, ALL CONSIDERED TO BE
at the lite: end of the harror
genre, were aaked %o contribute 30,000
words of original fiction to Night
Vistons. The resulting book contains
seven short stories by Ramsey
Campbell, two short stories and a
novelette by Lisa Tuttle and & long
novella by Clive Barker.

Yost of Ramsey Campbell's stort
fiction falls into ome of two cate-
gories: the ghost story and the tale
of madness. Arg\nhly. Ms best work
occurs combines the two.
Locked at Bb}s:ﬁv.ly his plots are
often quite ordinary, concerned with
traditionsl themes and ideas.
for instance, there are tales of a
baunted wood ('In The Trees'), a war—
lock's curse (the excellent 'This
Time) and druid survivals (‘Eoot
Cause'). Yet Campbell has such an
individual voice and such a talemt for
creating real pecple that he rarely
fails to satisfy. But does be write
horror  fiction? over
definitions are pointless,
intention is unguestiomably to disturb
rather than to horrify, and in that be

succeeds. The shivers down
pine ome gets from his writings
are not of the comfortable variety.

Lisa Tuttle's tbree stories do
not borrify either, and they disturb
rather less than Campbell's, mainly
because she is mot so adept at devel-
characters and settings. All

fons -
with death, (terally)

Here, |

drag
nightmares. ‘Riding the Nightmare' is |

much the best; a tightly plotted and
unpredictable account of uncomtrolled
supernatural powers. The novelette,
‘The Dragon's Bride', is marred by
scme unpleasant sex scenes (not the
first time I've encountered this in a
Tuttle story), but it's Listen with
Kother fere compared with Clive
Barker's ‘The Hellhound Heart'. Now
that really does horrify! I'll mever
understand why pecple of taste (inc-
luding think so
highly of Hellhound
Heart' is litle more than sado-maso-

BEYOND ARNAGEDDON: SURVIVORS OF THE
NEGAVAR - Ed. Valter M. iller Jr &
Martin H. Greenberg

(Robinson, 1987, 386pp, £3.951

Reviewed by Edward Jazes

If you want to read 386 pages about
the Borrors, poignancies, degradations
of the world after nuclear war, them
ats 1 for you. ¥o, seriously. At

t three-quarters of the stories in
e anthology would be in anyome's
collection of the st on this
theme. If you're an old-time sf read-
er, of course, you have read three-
quarters of these stories already, or
all of them. But if you are mot, it is
an excellent introduction to the ways
in which sf writers have approached
Surviving the “megawar® (Niller argues
that *holocaust® is too closely assoc-
iated with the slaughter of Jews).

In chronological order (which is
not the order chosen by the editors)
the stories go from Stephen Vincent
Benst's 'By the Vaters of Babylon'
(1937), the classic tale of a return
to prebistaric simplicities (and ori-
ginator of a myriad clichés), through
%o two 1984 stories from the Nagazine
of Fantasy and Science Fiction: Lucius
Shepard's 'Salvador' (a splendid stary
which s not about ‘survivors of the
nmegawar' at all), and Jim Afkin's
husourous My Life in the Jungle' @
nice note to end the volume om). In
betwoen these, a roll-call of famous
ke's 'If 1 Forget Thee, Oh
‘There
Vill Come Spinrad's 'The
Big Flash'; Vard Moore's wicked 'Lot’;
‘The Terminal Beach'; Ell-
(which

P

caust f1lm).
with a broad range of writisg stylas
and «n so far as the theme allows)
of . The 1950s provide more
stories than any other decade; most
of these have stood the test of time,
and changing political circusstances,
surpusxngly well. The -um thing is

ing. Yot the ditors' mames do wot
on . And the cover—

nis Lightship &
Max vehicle with & crashing space-
ship in the background) gives &
totally erromecus and unnecessarily
lurid impression of the contents.
Ve're used to that, of course, but we
still ought to complain.

THE DRAGOR IN THE SVORD - Nichael
Kk

[Grafton, 1987, 21!3PPv 210951

Reviewed by Chris Barl

THIS BOOK 1S SUBTITLED *... BEING THE

v sequences

1t is possible that it is the nn.har‘s
intent to lay them all to rest - not
Just 1f. This, therefore,
is an important novel in Moorcock's
continuing development as a writer.

Vhereas some writers' attempts
to draw previously disparate novels
into a grand, all-encompassing Work
ultimately fail, Moorcock, with
increasing maturity in his craft, has
been able to b earlier
heroic fantasies -
them in any way -

together into the Nultiverse, a
balance Law 3
mh of Draker in this is neatly
1 38 e 1 am the
Chlp st once a defender
ot ,_mx and its destroyer. In me,
all husanity is at war® This

type of fantasy - Moorcock
mmnm die into the literature. In
this concluding work his writing is
as fresh and inventive as ever. He
writec with the deft assurance of a
master musician returning to well-
loved tunes of his childhood, playing
it with gusto and_yet perfect control
and anticipation. It would be unfair
to divulge too much of the pm. but 1
through

reach a position of peace,
the cycle, and perbaps, as I et
earlier, so does Noorcock.

THE § RING -
(Nacdonald, 1987, sozpp m 951

by the -nnmr of 4 mucu for
Leibowitz, who selected the 21 from
dozens sent him by Greenberg.

It is such a pity that Robinson
have not given more thought to the
production, In particular I found the
running heads at the top of every
single opening - Beyond idon
and Valter N Niller and Nartin H
Greenberg rather than the story name
and author - to be remarkably anmoy-

erable space - t - to an
unxuuau of Larry HNiven's The
Integral Trees, a most disappointing
work {rnl this prolific but variable
author.

The Smoke Ring is described as
"the exciting sequel® to that book; it
is not, oo two counts. First, it is
far from exciting; secondly, it is

1N VECTOR 124/125 1 DEVOTED CONSID-
and thoug]
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Sty ity Ui wand part ol =

trilogy (or worse) cemtred on the

strange warld of Citizens Tree, the

Clump, and the rest of the Smoke Ring

in which our protagonists live, fight,
te,

was already

Niven has created an intriguing
world; -nlmuuwy it still fails to
uuma.

while the cnmm and
Sereaiia, it siom tht dirty
auctorial trick of being written mare
stupid than anyone could expect 50 as
o ‘justify’ some of the sillier parts

of the plot.

As before we get of charts

and maps at the front, and pages of

dramatis personae and glossary at the
Y

lanation and
reiteration. It's as tbough Niven,
realising ludicrous and

uakly (abasie: s veiat
vorld s, trying persuade
Mlleuunllumbymmhn
of his background data.
Ve get the now
B i i €0 1a.
sequestered memory - back and forth,
VIR Tt e aaetiVion. fad G
very advemtures our cast of charact-
ers underga are so juvenile that they
Tealy 40 nat merit ail fhe trouble
Niven has taken to set them in focus.
One assumes that Macdonald do
not have a qualified science fiction

hardcaver
‘they ma
be right. How are the mighty fallen ...

CONVERSATIONS VITH LORD BYRON ON

PERVERSION, 163 YBARS AFTER HIS
'S DEA nda Prantera

(Cape, 1987, 174pp, £9.95]

Reviewed by Mike Moir

- &

compose the odd couplet. .: first
sign of success is that ti. program
becomes very moody and oftan chooses
to amuse itself rather than talk to
anyone, At this point the author

omes a 1lfttle self-ludulgent and
pretends let us in

instead we are treated to her verston
of the real Lord Byrou's thoughts.
Slowly, through tbe rest of the
novel, Elbe over a single and
complex part of his life. As this
tale unfolds some

allow different stages of the tale to
be told. Ve are left with a complete
and rather over-romanticised
The probles is that the whole adven-
ture 1s you allow
for the fact that Elbe's mind is being
altered during the telling. Each phase
of the tale makes sense within its
own context, but not in relation to
the others. However, 1 got the
dafinite feeling that I was expected
o accept the whole tale.

I do not kmow encugh about Lord
Byron to know if this tale has any

ing in fact. I would love to
think it did, but I doubt it. I also
movelist did mot present the

cation it would have smmamy
ed the subtlety of boak.
arpu—n.ps luthemhelngmd

wve one final complaint. If
they sy large funds on an
artifical intelligence system that
‘*thinks' like Lord Byrom, why couldn't
they think of something better to ask
hin than: did he bugger choirboys?

PSYCHOLOGICAL _ THEOR!
SCIENCE FICTIONS - Jim Ridgway &
Michelle Benfamin

BRAINCHILD HAROLD IS AN EXPERINENT
in artificial intelligence. It is an

y, Lord Byron, the ides being

that, with all the available data
llected ether, and with an
‘intelligent' machine to analyse it,

new information about his Lardship
could be interpolated.
Thus far Ns Prantera has walked

conclusions from existing data. Barly

Byron (or rather Elbe,
prefers to be called) and maybe even

{British
229pp, £8.95]
Reviewed by David V. Barrett

Soctety, 1987,

Choly' by Thomas D1
ationships); Le Guin®
(the study, function
pretation of dreams); Hetn:
mixed bag describing
explaining people, actions snd

and knowing about ourselves);
Frederick Pobl's 'Vhat to do until the
Analyst Comes' (drugs and their
effects, society and the law).

1 don't complatn about the

selection of stories; we'd all
with a different set if asked for
seven storfes for this purpose
nevertheless, the editors/authors have
simesd: 0. meny._opportunitiec: Fiillp
K Dick ought o be bere somewbere,

nature of reality, pucqmun,
insanity, religious belief So
sbuuux...v. . for more or less

same areas. Or Samvel R Delaney
Dr Chris Priest. Or .

They've also missed out on whole
areas of psychology: parancia (they
could bave locked into this when
discussing ‘They’), assarted neuroses,
seif-deception, mass deception, peop

aganda, the psychology of religiou:
pariace ant hellet,, yimal  ans
auditory hallucinations, effects

of isolation, crowd peychology ... If
there's a voluse 2, these ought %G be
in 1t

But what puzzles is: Vho is
this book aimed at? It‘s unitkely to
be much bought by the general public;
SF fans will have many of the stories
in it already; and anyway, the price

the standard of argument is really
rather low. There are gaping holes in
their logic, excluded middles all over
the place, non sequiturs everywhere.
Sa not university psycholngy courses.
SELck 10stads achculh;, Geilegth, of %
acher Training.

But. tha writing style would make
any reasonably intelligent student
crin help clarify the process,
try drawing a cube. Vhat doss it lool
itke? Compare what you have drawn
with the cubes in Figure 7.3

On the positive side, the stories
are all a good read, some of the dis-
cussion is interesting
science leval),

1 APPLAUD THE IDEA OF THIS BOOK, BUT
do not feel it is in any way as good
as it could have been. Vhat Ridgway
and Benjamin have done is to select
seven SF stories, then use them as
Jumping off points for discussions on
Bspects af psychals

Bob Shaw's ‘Burden of Proof’, one
of his slow glass stares, is the
prelude to a chapter on perception,
memcry and testimony; an extract from
Ursula LeGuin's The Left Hand of
Derkness sparks an examinmation of
attitudes towards women, sexual diff-
erences, behaviour and discrimination;
and  Keith Laumer's
provides a basis for a
artificial intelligence.

The otber stories are the besut-
iful and tragic ‘Come to Venus Nelan-

{ndexed. Bob
predictably, wall worth reading
thre's no introduction and literally a
one-sentence conclusion: Ve have seen
throughout  this  volume  that
explaining behaviour is no easy
matter* But we knew that already

XER - Christopher Rowley
[Century, 1987, 207pp, £11.95]
Reviewed by Keith Freeman

THERE ARE THREE KIFDS OF TRILOGY -
those that are really one book split
into three, those that are really one
book with two sequels, and the true
trilogy, where you bave three books

t are part of a whala but which,
individually, stand up by themselves.
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Starhammer 1s part of
trilogy. 1 have not read the previous
two books, (The ¥ar for Bternity, and
T4, ZUSE B iy Wi Bl ey U
any way affect my enjoym

There was, admittedly. ane point
where a reprise of something that had
(I presume) happened in a previous
book caused me to realise there was a
previaus book. Generally, however, the

a slave of the alien "Masters of the
Universe" (Laowons), escaped (in a
somewhat contrived mammer) to a

bellevable; in fact, this part of the
book was quite capable of being

0 a mnovel in itself. To

yau renlise it helped explain them.
From Hocanicus the story moves
%o a desolate world, Quism, which has
n of a civilisation
but machines (of

not reveal any startlingly new idess.
Vith this proviso I can recommend the
book. It is far from being a classic
but it is a thoroughly enjoyable plece
of enertatnment.

On the earlfer books - though I

won't actively search for them,
nevertheless, 1f I come across them, 1
won't hesitate to read them - can
say more?

THE BOUNDS OF GOD - Judith Tarr
[Bantam, 1987, 334pp, £9.951
Reviewed by Chris Barker

THIS IS THE FINAL VOLUME THE
Hound and the Falcon trilogy. Vitbout

a fantasy with hist-
orical/theological elements forming
the backcloth. However this back-
ground material cunsldarahly streng-
thens the fantas:

The current novel continues the
adventures of Alfred, a fair 'Elf-kind'

both physical and theo-
as Chancellor

is unconfortable with
such ‘witch-like' persuns having auth-
ority in Christendom, and the Hounds
of God, the church inquisitors, imst-
igate war against the 'witch' kingdom.
the

quashing
which protect the kingdom, and allow-
ing conventional warriors to sweep

through in conquest. The rest Of the
story is concerned with the search
and eventual confrontation with this
dark power in Rome itself.

In this final novel, Tarr's
writing shows a greater maturity than
in the two previous, mare time is
spent developing the other main char-
nc(ers in the drama, though Alf still

a pivotal réle. This perhaps
reflacts 'the fact that the persanal
conflict of one extraordinary monk
trying to reconcile his unearthly
rs to his faith, which we saw in
the first bock, has been transposed
to the bigger question of what the
established Church does with a King-
faithful in so mamy ways, but

ng an uncanny
The position
of Alf and his fellows is mot dissim-
ilar to the alien Lithians in Blish's
A Case of Conscfence. In both cases,
the author, tn not minimising the
difficulties presented by an alien and
theologically threatening being, or in
portraying the Church in so unsympa-
thetic a light as to allow no room
for debate, has produced a work of
much greater depth than one might
have thought possible. Tarr is at the
beginning of her career, and I look
forward  to how she might
develop her writing in the future.

THE  ILLUIFATION OF  ALICE
CUNNINGHAX - Lyn Vebster
[Dedalus, 1987, 306pp, £9.951
Reviewed by David V. Barrett

3.

THIS IS A STRANGE AND DISTURBING
book. The whole way through 1 was
unsure whether it was brilliant or
first-novel-clumsy. Perhaps it's both.
In retrospect I keep confusing scenes
from it with Iain Banks' The Bridge
and Chris Priest's The
which is an indication
actually very good, But I'm still not
sure about the quality of the writing.

The two parts of its structure
echo each other and Lewis Carroll's
Alice books. Alice, fat and thirtyish,
sprawls beneath a tree with her preg-
nant friend Karia, who is “deftly and
economically designed ruct
mankind and to please him .. She was
the sort of person who had willpower,
never put on weight, and passed exams
easily” She is the author's foil to
contrast Alice against.

The author addresses the reader,
comments on her characters. This is
the writing style I find unsettling,
yet it also echoes Carroll, and pro-
vides the reader with a long pers-
pective from which to view the Char-

acters and the stary. There's a
strange combination of unreality
(which 1is unsurprising in what is

basically a 1980's adult Alice) and a
blunt heavy realism (Alice herself,
who sweats when it is hot) about the
whale thing.

The first half of the book is on
the other side of the mirror, in a
town whose streets spiral in towards
the centre, where Alice gets involved
in rescuing a friend from a sado-
masochistic nightclub where *you have
to sign a paper handing over your
will and agreeing to let them extract
a recompense equal to the value of
the pain or pleasure you've request-

ed" She meets characters like Anaxa,
a night club dancer, who she meets up
with again as a TV actress in Leeds,
in part 2; and Lewis, a failed boy-
friend from the real world, Lewis is
actually more asexual than bisexual;
basically he and sex don't get on. She
also meets Tom, a strange gury figure
in both worlds; and next door's cat in
Leeds is called Thomas: "a neutered
Tom-cat would not do. She meeded the
This back is highly
for
far
fucking, for power, for spiritual and
mental and physical relesse and
relief - and almost incidentally, bu
emphasising that life kicks you in
the balls when you're least expecting
it, for procreation,

Vhen she returns to

S

the real

living
Where events you are sure are
or visions get entangled with, prefig-
cause events in the real-
And are times
n dreams within dreams might be
the real reality.
This 1s a book which needs ta be
read for a second or third time to
catch all the resonances, internal and
external. But first, I think I'll read
Alice in Vonderland and Through the
Looking Glass agatn. And then maybe
look through the mirror ...
YORATE THE VOLF Cherry Vilder
THE Cherry Wilder
(244pp)
(Unicorn, 1986/7, £2.95/£3.501
Reviewed by Denise Garse

THESE BOOKS COMPRISE THE SECOND AND
third in Vilder's 'Rulers of Hylar'
the first of which was 4

e Chameln. The Hylor
concern themselves with the
lives, fates and feuds of a number of
aristocratic families as each tries to
gain ascendancy over the continent of
Hylor. It was sometimes difficult
(espectally as I hadn't read the first
in the series) to disentangle the
complexities of plot and counter-plot:
it was even more difficult to care
who was doing what to whom To be
blunt I found these books hard going.
The action could kindly be described
as episodic, or, less kindly, as
rambling: incident piles upon incident
'in a shapeless way, and the trilogy
comes to an end with the fates of
several major characters - in partic-
ular Yorath, who bad gome into seli-
imposed and, it was hinted, e il
exile at the end of Book Two -
unresolved, 1 was left feeling that
bave been
e, or
. The magical element in the stories

ensures  their  classification as
‘fantasy', but these incidents of the
fantastic are reported the same

flat, matter-of-fact tome as the more
mundane politickings of the Daindru
and Duarings and never seem to be
plot device. In shart
this is production-line fantasy, comp-
Sy WILRE Bt Micrtily dull
econmended unless

hupeless addict of ‘this xiag of thing
(and even then with reservations).
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